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Program

Disquiet John Stringer 
(U.S. premiere) (b. 1967)

Phantasmagoria Bent Sørensen
 (b. 1958)

intermission

Sospesi – Anonimi, Diseredati, Poeti Gianvincenzo Cresta
(U.S. premiere)

For Eduard Herzog Petr Bakla
(U.S. premiere) (b. 1980)

The Sinus Experience II  Steingrimur Rohloff
for flute, clarinet, vibraphone, (b. 1971)
violin, viola, cello, and piano (2010–11)
(Empyrean Ensemble commission) 

Stephanie McNab, flute; Peter Josheff, clarinet; Hrabba Atladottir, violin; Ellen Ruth Rose, viola; Leighton Fong and Thalia 
Moore, cello; Loren Mach, percussion; Michael Seth Orland, piano; Matilda Hofman, conductor

Petr Bakla’s composition For Eduard Herzog was made possible in part by a grant from the Czech Center.

Sunday, april 17, 2011 • 7:00 pm
Vanderhoef Studio theatre, Mondavi Center

We ask that you be courteous to your fellow audience members and the performers. Please turn off your cell phones and refrain from texting. Audience 
members who are distracting to their neighbors or the performers in any way may be asked to leave at any time. Also, this performance is being 

professionally recorded for the university archive. Photography, audio, or audiovisual recording is prohibited during the performance.
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John Stringer is a composer and conductor based in York, 
England, and a lecturer at the University of York. His works 
have been performed across Europe by Rohan de Saram, 
Noriko Kawai, the BBC Symphony and Philharmonia 
orchestras, Ensemble 10/10, New Noise, and de Ereprijs. 
Born in Newcastle, he first studied oboe, conducting, and 
composition at Huddersfield; there he took part in the U.K. 
premiere of Stockhausen’s Sternklang under the direction of 
the composer. He completed an MA in performance at the 
University of York and a DPhil in composition with Roger 
in 1997. Stringer won the Yorkshire and Humberside Young 
Composers Competition at the Hudderfield Contemporary 
Music Festival and a special commendation at the same 
festival with Breaking Through, performed by the Basel 
Soloists. In March 1995 he conducted Dance Fragment with 
the Philharmonia Orchestra at the Royal Festival Hall. During 
the same year’s BBC Sir Henry Wood Promenade concerts, 
the BBC Symphony Orchestra premiered Flight, and in 1997 
Black Hair premiered Burlesque and Arriving Again Shortly at 
the Late Music Festival, York. His All the Gold of Night was 
performed as part of the National Composers’ Forum by the 
Orchestra of Opera North, conducted by Elgar Howarth, 
Arriving Again Shortly by Black Hair at the Royal Scottish 
Academy of Music and Drama and by the New Music Players 
in York, Velocity at the Royal Northern College of Music 
in Manchester, and The Shifting Point at the University of 
Birmingham. His work Shadowthreatened was premiered in 
Holland at the Nounzaal Gigant, Apeldoorn by de Ereprijs 
ensemble directed by Wim Boerman. Recent works include 
Fall of the Rebel Angels for quartets of saxophones and 
percussion, first performed by the Apollo Sax Quartet and the 
4Mality Percussion Quartet, Disquiet for solo piano by Noriko 
Kawai, and Nocturnal for bassoon, guitar, and cello with 
Pascal Gallois, Magnus Andersson, and Rohan de Saram.

John Stringer has this to say about tonight’s piece Disquiet: 
“Around 2004, I started dipping into Fernando’s Book 
of Disquiet, or at least an edition of the work that was 
central to Pessoa’s career and life without ever being one 
thing or another. Pessoa’s career as a poet, writer and 
philosopher was shrouded by multiple disguises that he 
termed heteronyms; from the age of six he used as many as 
seventy of these disguises, each enabling him to conceive 
of all manner of output from people with separate lives 
and personalities. Further to the blurring of his identity 
through heteronyms, he also started the Book of Disquiet 
in 1915 as the primary focus for whatever output arose; 
however, this was a book that could never be completed 
and it metamorphosed into whatever it had to be at any one 
time, controlled by whichever ‘writer’ was in charge of the 
pen. At his death in 1935, his legacy consisted of a trunk 
filled with hundreds of literary fragments—sometimes no 
longer than a sentence—that were written on scraps of paper, 
office stationary, envelopes and the margins of his earlier 
work. This fascinating collection of material is often edited 
into collections under Pessoa’s original title to render the 
material into a manageable form for today’s readers. From 
this starting point, the idea of writing small, unconnected 

pieces for piano came to the fore, and Disquiet is an initial 
exploration consisting of four pieces. The first and third are 
largely introspective with generally static textures; the third 
is complicated by overlapping rhythmic cycles. The second 
and fourth are much more virtuosic with the fourth returning 
in some form to the bell sounds of the third. The piece was 
written for Noriko Kawai.”

Bent Sørensen received his musical education under Per 
Nørgård and Ib Nørholm. His originality, imagination, 
and technical abilities were praised long before his major 
breakthrough in the mid-1980s. The first string quartet Alman 
(1984) and the other three quartets Adieu (1986), Angels’ Music 
(1988), and Schreie und Melancholie (1994) are still characterized 
as some of Sørensen’s most important works. The productive 
1990s were dominated by large-scale orchestral works. The 
Echoing Garden (1992), a major vocal work for soloists, choir, 
and orchestra, unfolds as wandering weightless melodies 
in an echo chamber of many different, simultaneous tempi. 
The violin concerto Sterbende Gärten (1993)—a concerto 
in the grand tradition, dramatic, graceful, and wild—the 
Symphony (1996), and the Piano Concerto La Notte (1998) 
are surrounded by several major ensemble pieces scored 
for a variety of forces, for instance, the enchanting concerto 
Birds and Bells for trombone and fourteen instruments (1995) 
written for Christian Lindberg. After this, “everything,” in the 
composer’s own words, “has been about opera.” The Danish 
playwright Peter Asmussen was so taken by the coexistence 
of the past and the present in Sørensen’s violin concerto that 
the two decided to collaborate on an opera commission from 
the Danish Royal Opera. Sørensen finished the full-scale 
opera Under the Sky in April 2003. He received the prestigious 
Nordic Council Music Prize in 1995 and the Wilhelm Hansen 
Composer Prize in 1999.

Bent Sørensen, Phantasmagoria: “It reminds me of something 
I’ve never heard.” Such was the spontaneous reaction of 
the Norwegian composer Arne Nordheim upon hearing a 
work by Bent Sørensen. And it is not easy to imagine a more 
strangely to-the-point description of the ambiguous, almost 
paradoxical expressive idiom of this unique composer, who is 
without doubt the leading Danish composer of his generation. 
Sørensen’s music is not recycled; in no way does it rely on 
the yellowing pages of history for its musical nourishment. 
His musical language is undeniably of the present day, both 
aesthetically and technically. The music does, however, 
appear to be pervaded with memories, wisdom of experience 
and old dreams, of the inevitability of transitoriness and 
parting. It is a flickering, glittering world where things seem 
to disappear at the slightest touch.

Italian composer Gianvincenzo Cresta studied composition 
with Giacomo Manzoni at the School of Music of Fiesole 
(Florence) and at Accademia Chigiana of Siena. Active as 
composer and essayist, he has mostly concerned himself with 
the problematics of contemporary music. He also edited a book 
on Luigi Nono, L’ascolto del pensiero, for Edition Rugginenti, and 
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wrote the book The Innocent Art on the subject of contemporary 
music. Cresta’s music has been recorded for Rainbow Classic, 
Niccolò, Arts, Stradivarius, Konsequenz and has been 
performed in Turin, Milan, Rome, Venice, Florence, Istanbul, 
Berlin, Salzburg, Paris, Bruxelles, Boston, and Miami. He has 
been a guest composer at the Florida International University, 
University of Massachusetts, Conservatorio Superiore of 
Madrid, Grame of Lyon, and CSI of Lugano. He is artistic 
coordinator of Ensemble 2 Agosto of Bologna and teacher of 
theory and analysis at Conservatory of Bari and director of the 
Master’s program in contemporary music.

Cresta writes this about his piece Sospesi – Anonimi, 
Diseredati, Poeti: “The suspended destinies of the last people 
of the society. They are the anonymous, the dispossessed, 
and the poets; they start to sing a chant to denounce the 
brutal attack at the man that wants instead the tolerance 
and the utopia of the love. The sound is thought as color in 
movement and the form is in relation with the density. The 
low sounds of the chant determine another direction of the 
listening, a form into the form.”

Czech composer Petr Bakla lives and works in Prague. He is 
also a music theorist and program director of the Contempuls 
Festival, Czech Republic’s most important festival for new 
music. He describes his compositional process: “In my 
compositions, I often employ elementary, schematic musical 
structures such as standard scales and chords. I am interested 
in constructing situations where this ‘not-quite-yet-music’ 
actually becomes ‘already-music,’ and I look for structural 
contexts in which the seemingly banal and empty figures 
can acquire unique expressiveness and energy. This kind of 
minimalist approach sometimes results in relatively complex 
and abstract music with little reference to historical styles; 
other times it leads to subtly ironic and subversive dialogue 
with the music of the past (typically post-WWII European 
modernism) and to playing with various stripped-off clichés 
that are discreet parodies of some recent well-institutionalized 
compositional techniques (e.g., spectralism).” 

Petr Bakla on For Eduard Herzog: “The underlying idea of 
the piece is an attempt to rethink (and perhaps deconstruct) 
the very universal and elegant idea of ‘all-intervalness’ and 
‘full chromaticism.’ My approach is that of undodecaphonist 
simplification: the ‘all-intervalness’ is represented by just four 
notes, for ‘full chromaticism’ stands for nothing else than the 
chromatic scale. However, some ten Herzog rows have been 
used with fidelity—they are running simultaneously in the 
D section of the piece, the pronouncedly undodecaphonic 
nature of the resulting music being due to certain property of 
the rows which I detected when reading through Herzog’s list 
and which may be my little and late contribution to twelve-
tone technique, today so ridiculously outdated.

Thus, For Eduard Herzog is a kind of survey on what has 
remained to us, born 20–30 years after the apogee of serial 
music took place, from the avant-garde times; an attempt to 
find a personal connection with those avant-garde-heroes, 

to greet them and say thank you, with all that inevitably 
idealized nostalgia and a touch of irony. 

Eduard Herzog (1916–97) was a Czech musicologist, 
composer, pianist, mathematician, and philosopher. In the 
1960s, he became internationally famous by discovering the 
principle of construction of the all-interval dodecaphonic 
rows and worked out, on pen and paper, a complete list of 
these rows (there are almost 2000; independently of Herzog, 
the same was achieved by Herbert Eimert in Germany, but 
with the aid of computers and on a more primitive level of 
understanding of the whole phenomenon). I always felt a bit 
sorry for Herzog, since his achievement of genius (a kind of 
Holy Grail for the dodecaphonists) came somewhat too late, 
when the dodecaphony and related techniques were already 
becoming a matter of history.”

When the Icelandic-German composer Steingrimur rohloff 
was awarded the Bernd-Alois-Zimmermann-Prize of the City 
of Cologne, the jury described his music as “an original fantasy 
. . . a virtuoso technique in the treatment of the orchestra . 
. . melodic invention . . . exciting color developments.” Born 
in 1971 in Reykjavik, Iceland, Rohloff studied composition 
with Krzysztof Meyer at the Musikhochschule Köln, at the 
Conservatoire national superieur de Paris, and at IRCAM with 
Gérard Grisey, Marco Stroppa, Laurent Cuniot, and Marc-
André Dalbavie. His works stretch from orchestral works (Sol, 
Gravitation, Saxophone Concerto) to chamber, and electronic 
music, which have been played in over twenty-five countries. 
Recently his interest lies in music theater. After adaptations of 
H. C. Andersen’s Story of a Mother and Medea, he is working on 
his third and fourth music theater projects: the chamber opera 
The Motion Demon (for the Danish Figura Ensemble, libretto 
by Sjón), and Timeshift for the Stadttheater Münster. Projects 
for 2011 include new works for Ensemble Modern, Dresden 
Sinfonietta, and the Seattle Chamber Players. 

Rohloff writes: “The Sinus Experience II is a piece, where—as 
in earlier pieces—I want to make use of the sine wave as a 
formal basis for providing the way a piece could develop in 
time. I recognized that many of my pieces would start at a high 
energy level, only to descend right away, maybe in the course 
of one or two minutes. After that would follow a long ascending 
part which would lead to a sort of climax—or several of them 
right after one another. For me a climax can be tense and 
withholding energy or releasing energy, which has to do with 
how tenutos and staccatos and density in general are used. I use 
both sorts and the ‘releasing climax’ at last. Finally the piece 
ends with a section of descending energy level yet again, and 
the piece ends. Recently it struck me that this development 
could be found also in a segment of a sinus curve, so I tried 
to be even more consequent and used the precise curve as a 
model. The reason for my fascination and for clinging to that 
form and the use of the curve might be found in my interest for 
archetypical models for music in general.”

With special thanks to Eliza O’Malley and Peter Josheff. 
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Icelandic violinist hrabba atladottir studied in Berlin with 
Axel Gerhardt. After finishing her studies, she worked as a 
freelance violinist in Berlin for five years, regularly playing 
with the Berlin Philharmonic Orchestra, Deutsche Oper, 
and Deutsche Symphonieorchester. She also participated in a 
world tour with the Icelandic pop artist Björk, and a Germany 
tour with violinist Nigel Kennedy. In 2004 she moved to 
New York and continued to freelance, playing on a regular 
basis with the Metropolitan Opera, New York City Opera, 
Orchestra of St. Luke’s, and New Jersey Symphony Orchestra. 
She also plays a lot of new music, most recently with the 
Either/Or ensemble in New York in connection with their 
Helmut Lachenmann festival. Since August 2008, she has 
been based in Berkeley, California, where she performs with 
various ensembles, such as the Berkeley Symphony Orchestra, 
the Left Coast Chamber Ensemble, Empyrean Ensemble, and 
the Berkeley Contemporary Chamber Players to name a few. 
Atladottir is also a violin lecturer at UC Berkeley.

leighton fong, cello, is a longtime member of the Left 
Coast Chamber Ensemble and also serves as principal cellist 
with the California Symphony. He plays regularly with the 
Berkeley Contemporary Chamber Players and the Empyrean 
Ensemble and is an active freelancer in the Bay Area. He 
has taught at UC Berkeley since 1997 and studied at the San 
Francisco Conservatory, the New England Conservatory, 
the Bern Conservatory in Bern, Switzerland, and the Royal 
Danish Conservatory in Copenhagen, Denmark. He joined 
the San Francisco Contemporary Music Players in 2006.

Matilda hofman’s work as a conductor ranges widely from 
opera and the symphonic repertoire to her keen interest in 
contemporary music. She studied at Cambridge University, 
the Royal Academy of Music, and the Eastman School of 
Music. She was recently invited to conduct the Winnipeg 
Symphony Orchestra in their New Music Festival, which 
was broadcast on CBC radio. Operas conducted include Le 
nozze di Figaro, Così fan tutte, Turn of the Screw. She has worked 
with the BBC Philharmonic, Scottish Chamber Orchestra, 
Nash Ensemble, and Southbank Sinfonia, among others. She 
is passionate about bringing music to young people and to 
underprivileged communities. While studying at Eastman she 
was music director of the New Eastman Outreach Orchestra, 
which aims to make classical music available to everyone in 
the Rochester community. During her tenure she developed 
a long-term program with the inner-city School of the Arts, 
which involved regular mentoring, education concerts and 
side-by-sides. She has also studied with David Zinman as 
a fellow at the Aspen Music Festival, with Sir Colin Davis, 
Martyn Brabbins, and with Kurt Masur.

Peter Josheff, clarinet, has premiered hundreds of solo and 
chamber works by a wide range of composers and has had 
numerous pieces composed for him. He has appeared on 
many recordings, concert series, and festivals, and performs 
with Earplay, the Paul Dresher Ensemble, Empyrean 
Ensemble, Berkeley Contemporary Chamber Players, and 
the San Francisco Contemporary Music Players. Also 
active as a composer, Josheff has been in residence at the 
MacDowell Colony and has been the recipient of grants from 
the American Composers Forum, Meet the Composer, and 
the Zellerbach Family Fund. His most recent compositions 
have grown out of a decade of collaboration with Bay Area 
poet Jaime Robles, including Memento (2001), Diary (2002), 
3 Hands (2003), and House and Garden Tales (2005). The 
latter was premiered by Earplay at the Herbst Theater in San 
Francisco and featured bass-baritone Jeremy Galyon. Viola 
and Mallets (2007) was commissioned and performed by the 
Empyrean Ensemble in April 2007. Josheff ’s most recent 
work, Inferno (2008), a chamber opera, was produced by the 
San Francisco Cabaret Opera in June 2009.

loren Mach, percussion, is passionate about the arts as they 
relate to our twenty-first-century world and all who inhabit it. A 
graduate of the Oberlin and Cincinnati Conservatories of Music, 
he has premiered countless marimba and percussion solos as 
well as chamber and orchestral works. Mach is a member of 
ADORNO ensemble, the San Francisco Chamber Orchestra, 
and the Worn Chamber Ensemble. He has appeared with 
the San Francisco Symphony, San Francisco Contemporary 
Music Players, Empyrean Ensemble, sfSound, the Berkeley 
Contemporary Chamber Players, and most of the area’s regional 
symphony and opera orchestras. He has performed at the 
Cabrillo Festival of Contemporary Music and was guest artist 
with Dawn Upshaw and eighth blackbird at the 2006 Ojai 
Music Festival. Mach has enjoyed recent collaborations with 
Lucy Shelton, Gino Robair, and David Tanenbaum. 

thalia Moore, cello, is a native of Washington, D.C. She 
began her cello studies with Robert Hofmekler, and after 
five years of study she appeared as soloist with the National 
Symphony Orchestra at the Kennedy Center Concert Hall. 
She attended the Juilliard School of Music as a scholarship 
student of Lynn Harrell and received her Bachelor’s and 
Master’s degrees in 1979 and 1980. While at Juilliard, she was 
the recipient of the Walter and Elsie Naumberg Scholarship 
and won first prize in the National Arts and Letters String 
Competition. Since 1982 Moore has been associate principal 
cellist of the San Francisco Opera Orchestra and in 1989 
joined the cello section of the San Francisco Ballet Orchestra. 
She has concertized extensively, appearing as soloist at 



Avery Fisher Hall (Lincoln Center), Carnegie Recital Hall, 
Kennedy Center Terrace Theater, Herbst Theater (San 
Francisco), and the San Francisco Legion of Honor. She has 
also performed as guest artist at the Olympic Music Festival, 
the Lake Tahoe Summer Music Festival, and the Music in the 
Vineyards Chamber Music Festival. She is a member of the 
Empyrean Ensemble, with which she has recorded works by 
Mario Davidovsky, Maria Niederberger, Ross Bauer, and David 
Rakowski. Recently, she was named a Cowles Visiting Artist at 
Grinnell College, Iowa, and in 1999 and 2001 won election to 
the Board of Governors of the National Academy of Recording 
Arts and Sciences. This spring Moore took a temporary leave 
of absence from the S.F. Ballet Orchestra to appear as acting 
principal cellist of the Houston Grand Opera.

Stephanie Mcnab, flute, joined the San Francisco Opera 
Orchestra in 2002. McNab received a degree in music from 
the University of California at Los Angeles, where she studied 
flute with Sheridon Stokes. While working toward her degree, 
Stephanie trained in the Young Musicians’ Foundation Debut 
Orchestra and the American Youth Symphony under Mehli 
Mehta. She received several honors and awards, including 
fellowships from the Los Angeles Philharmonic, the Leni Fe 
Bland Foundation and Rotary International. After leaving 
UCLA, she continued studies with Anne Diener Zentner, 
David Shostac and Kazuo Tokito. McNab is a former member 
of the Buffalo Philharmonic, the New Mexico Symphony 
and Long Beach Symphony. As a result of her freelance days 
in Los Angeles, her piccolo playing can be heard on the 
soundtracks of Monsters, Inc., The Mummy Returns and Stuart 
Little, among others. Her many solo appearances include a 
performance of the Carmen Fantasy with the Los Angeles 
Philharmonic and a recital at Cal Tech’s Dabney Hall. She 
served on the faculty of California Institute of Technology.

Michael Seth orland, piano, has appeared extensively 
in the Bay Area as a chamber musician, playing with the 
San Francisco Contemporary Music Players, Earplay, the 
Berkeley Contemporary Chamber Players, New Music 
Theater, the Empyrean Ensemble, Other Minds, and in the 
San Francisco Symphony’s New and Unusual Music series. 
He has performed modern works throughout California, 
the venues including UC campuses at San Diego, Davis, and 
Santa Cruz, at Sacramento State University, and Cal Arts. He 
has also played at June in Buffalo (NY), the Mendocino Music 
Festival, and in the Gund Series at Kenyon College. Orland 
may be heard on recordings of contemporary music released 
by CRI, Centaur, and Capstone. Orland studied piano with 
Margaret Kohn in Claremont, CA, and is a graduate of the UC 

Berkeley Music Department, where he studied harpsichord 
with Davitt Moroney and composition with Gérard Grisey. He 
later continued his study of composition with David Sheinfeld 
Orland has appeared often as a freelance symphony musician, 
and has performed many times as a pianist in vocal recitals, 
as well as in vocal master classes by artists such as Frederica 
von Stade. Orland teaches in the music departments at UC 
Berkeley and UC Davis. 

A champion of contemporary music, violist ellen ruth rose 
is a member of Empyrean Ensemble and Earplay, the San 
Francisco-based contemporary ensemble. She performs 
regularly with Santa Cruz New Music Works, the Berkeley 
Contemporary Chamber Players, and the San Francisco 
Contemporary Music Players and has worked extensively 
with Frankfurt’s Ensemble Modern and the Cologne 
experimental ensembles Musik Fabrik and Thürmchen 
Ensemble, appearing at the Cologne Triennial, Berlin Biennial, 
Salzburg Zeitfluß, Brussels Ars Nova, Venice Biennial, 
Budapest Autumn, and Kuhmo (Finland) festivals. She has 
performed as soloist with the West German Radio Chorus, the 
San Francisco Contemporary Music Players, Santa Cruz New 
Music Works, the symphony orchestras of UC Berkeley and UC 
Davis, and at the San Francisco Other Minds and Ojai Music 
festivals. She has premiered several works showcasing the 
viola, including Kurt Rohde’s Double Trouble, and Pablo Ortiz’s 
Le Vrai Tango Argentin. Her recordings include a Wergo CD 
of the chamber music of German composer Caspar Johannes 
Walter, which won the German Recording Critics’ new music 
prize in 1998. In 2003 she created, organized, and directed 
Violafest!, a four-concert festival at UC Davis celebrating the 
viola in solos and chamber music new and old. Rose holds a 
Master’s degree in performance from the Juilliard School, an 
artist diploma from the Northwest German Music Academy, 
and a Bachelor’s with honors in English and American history 
and literature from Harvard University. She teaches viola at UC 
Davis and UC Berkeley.
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Composer and violist kurt rohde lives in San Francisco. 
His music has been described as “filled with exhilaration 
and dread. It’s a mirror of our times” (San Jose Mercury News). 
Recipient of the Charles Ives Fellowship and the Hinrichsen 
Award from the American Academy of Arts and Letters, he 
has received a Guggenheim Fellowship and commission 
awards from the Koussevitzky Foundation of the Library of 
Congress, the Fromm Foundation of Harvard University, the 
Barlow Endowment for Music Composition, the National 
Endowment for the Arts, and the Hanson Institute for 
American Music. He is a recipient of the Rome Prize Elliot 
Carter Fellowship from the American Academy in Rome, and 
the Berlin Prize Fellowship from the American Academy in 
Berlin. His recent projects include a work for puppet theater, 
a violin concerto for Axel Strauss, and a work for speaking 
pianist for Genevieve Lee. He was a featured composer with 
Southwest Chamber Music for their “Ascending Dragon” 
project in 2009–10, and for the 2010–11 season his new 
works are being performed by the UC Davis Symphony 
Orchestra, the Scharoun Ensemble, and the Left Coast 
Chamber Ensemble.

Rohde is a graduate of the Peabody Conservatory at Johns 
Hopkins University, the Curtis Institute of Music, and SUNY 
Stony Brook. He studied composition with Donald Erb, Ned 
Rorem, and Andrew Imbrie, and viola with Karen Tuttle, John 
Graham, and Caroline Levine. Former artistic director of the 
Left Coast Chamber Ensemble, co-director of the Empyrean 
Ensemble, he teaches composition and theory at UC Davis, 
has taught composition at UC Santa Barbara, was composer-
in-residence at the Yellow Barn Music Festival, and guest 
composer at the Wellesley Composers Conference. Rohde 
plays with the Left Coast Chamber Ensemble and the New 
Century Chamber Orchestra. 

Before coming to the United States, Mika Pelo studied at the 
Royal College of Music in Stockholm, Sweden, with teachers 
Pär Lindgren, Sven-David Sandström, and Bent Sørensen and 
earned his PhD in composition at Columbia University under 
the supervision of Tristan Murail. Pelo has also attended 
master classes with Magnus Lindberg and Peter Eötvös and 
studied computer music and composition at IRCAM in Paris. 
His breakthrough came in 2000 with the nomination of his 
string orchestra piece Apparition to the Gaudeamus prize 
in Holland. In 2003 Pelo graduated in Stockholm with his 
Violin Concerto, performed by the young soloist Cecilia 
Zilliacus and the Swedish Radio Symphony Orchestra. 
He has received awards from the Royal Academy of Music 
in Sweden and Thord Gray Memorial Award from the 
American-Scandinavian Foundation. Pelo has mostly written 
instrumental chamber music and music for orchestra but is 
also fluent in the electronic music language and occasionally 
uses live electronics and writes electro-acoustic music.

Ensembles that have commissioned or performed music 
by Pelo include: Swedish Radio Symphony Orchestra and 
Manfred Honeck, Netherlands Radio Chamber Orchestra, 
Janáček Philharmonic Orchestra, North Bohemian 
Philharmonic Orchestra, Flux Quartet (New York), the 
Swedish Concert Institute, Cecilia Zilliacus, Bengt Forsberg, 
Earplay, Red Light New Music (New York), the Barbad 
Chamber Orchestra (New York), Mika Takehara, Nya 
Stenhammarkvartetten, Musica Vitae, KammarensembleN, 
The Pearls Before Swine Experience, and the HUGO string 
quartet (Iceland).
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u P CoM i n G e M PY r e a n e n S e M B l e  Co n C e rt

New Music from Davis
MondaY, MaY 23, 2011 • 7:00 PM
Vanderhoef Studio theatre, Mondavi Center
new Works by uC davis graduate composers Handel Almétus, Gabriel Bollanos, Ben Irwin, Scott Perry, 

Garrett Shatzer, Liam Wade, and Ching-Yi Wang.

For further details about upcoming Empyrean Ensemble concerts, please go to our website:

http://music.ucdavis.edu/empyrean/ 


