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A B O U T E M Py R E A n
Through compelling performances and diverse programming, the Empyrean Ensemble offers audiences an opportunity to 
hear original works by emerging and established composers alike. It has premiered more than 200 works and performed 
throughout California, including appearances at many prominent music festivals and concert series. Empyrean has two 
full-length CDs released under the Centaur and Arabesque labels and has been the featured ensemble on others. Founded 
by composer Ross Bauer in 1988 as the ensemble-in-residence at UC Davis, the Empyrean Ensemble now consists of a core 
of seven of California’s finest musicians with extensive experience in the field of contemporary music. The ensemble is co-
directed by composers Mika Pelo and Kurt Rohde.

A B O U T T H E  D I R EC TO R S
M i k a P elo  studied at the Royal College of Music in Stockholm, Sweden, for teachers Pär Lindgren, Sven-David Sandström, 
and Bent Sørensen and earned his PhD in composition at Columbia University under the supervision of Tristan Murail. He 
has received awards from the Royal Academy of Music in Sweden and Thord Gray Memorial Award from the American-
Scandinavian Foundation. Pelo has mostly written instrumental chamber music and music for orchestra but is also fluent in 
the electronic music language and occasionally uses live electronics and writes electro-acoustic music. Ensembles that have 
commissioned or performed music by Pelo include: Swedish Radio Symphony Orchestra and Manfred Honeck, Netherlands 
Radio Chamber Orchestra, Janáček Philharmonic Orchestra, North Bohemian Philharmonic Orchestra, Flux Quartet (New 
York), the Swedish Concert Institute, Cecilia Zilliacus, Bengt Forsberg, Earplay, Red Light New Music (New York), the Barbad 
Chamber Orchestra (New York), Mika Takehara, Nya Stenhammarkvartetten, Musica Vitae, KammarensembleN, The Pearls 
Before Swine Experience, and the HUGO string quartet (Iceland).

Composer and violist k u r t  Rohd e  lives in San Francisco. His music has been described as “filled with exhilaration and dread. 
It’s a mirror of our times” (San Jose Mercury News). Recipient of the Charles Ives Fellowship and the Hinrichsen Award from 
the American Academy of Arts and Letters, he has received a Guggenheim Fellowship, and commission awards from the 
Koussevitzky Foundation of the Library of Congress, the Fromm Foundation of Harvard University, the Barlow Endowment 
for Music Composition, the National Endowment for the Arts, and the Hanson Institute for American Music. He was a 
recipient of the Rome Prize Elliott Carter Fellowship from the American Academy in Rome, and the Berlin Prize Fellowship 
from the American Academy in Berlin. Rohde is a graduate of the Peabody Conservatory at Johns Hopkins University, the 
Curtis Institute of Music, and SUNY Stony Brook. He studied composition with Donald Erb, Ned Rorem, and Andrew Imbrie, 
and viola with Karen Tuttle, John Graham, and Caroline Levine. He is former artistic director of the Left Coast Chamber 
Ensemble, co-director of the Empyrean Ensemble, teaches composition and theory at UC Davis, and plays with the Left 
Coast Chamber Ensemble and the New Century Chamber Orchestra. 



T H E  D E PA RTM E n T O f  MU S I C  P R E S E n T S

The Empyrean Ensemble
Mika Pelo and Kurt Rohde, co-directors 

New Works from Davis

Pre-concert talk with UC Davis graduate composers and Kurt Rohde • 6:15 pm

Program

Lament: Verse I for String Quartet  Garrett Shatzer

String Quartet No. 1 Ching-Yi Wang

Projection Ben Irwin

Three Spells Scott Perry
First Spell
Second Spell: “A Sad Spell” (In Memoriam Arthur Jarvinen)
Third Spell

Intermission

Food Twenty Eleven for Odd Quartet Liam Wade

Two Daguerreotypes for String Quartet Gabriel José Bolaños Chamorro
I
II

Combite for String Quartet Hendel Almétus

Hrabba Atladottir and Michelle Maruyama, violins; Ellen Ruth Rose, viola; Tod Brody, flute; 
Peter Josheff, clarinet; Robert Howard, cello; Michael Seth Orland, piano; Loren Mach, percussion

Monday, May 23, 2011 • 7:00 pm
Vanderhoef Studio Theatre, Mondavi Center

We ask that you be courteous to your fellow audience members and the performers. Please turn off your cell phones and refrain from texting. Audience 
members who are distracting to their neighbors or the performers in any way may be asked to leave at any time. Also, this performance is being 

professionally recorded for the university archive. Photography, audio, or audiovisual recording is prohibited during the performance.
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G a r r e t t  S h at z e r  is a PhD candidate in composition and 
theory at UC Davis. Holding degrees from the University of 
Michigan (BFA, Performing Arts Technology, composition 
emphasis) and the University of Miami (MM, electronic 
music composition; MM, music theory), he has also had 
the privilege of studying at Florida State University, Paris 
(composer fellow, European American Musical Alliance), 
Buenos Aires (composer fellow, Laboratory of Research and 
Music Production), Melbourne (composer fellow, International 
Composers’ Competition, Italian Institute of Culture), Rome 
(private student of Luigi Ceccarelli), and Cleveland (composer 
fellow, Cleveland Composers’ Recording Institute). His 
principal composition teachers have included Evan Chambers, 
Erik Santos, Pablo Ortiz, Ross Bauer, Mika Pelo, and Kurt 
Rohde, and he has had additional lessons with Claude Baker, 
Narcis Bonet, Francisco Kropfl, and Carlo Forlivesi.

His music has been performed by the Meridian Arts 
Ensemble, Empyrean Ensemble, Mobius Trio, the Erato Piano 
Trio, violinist Rolf Schulte, cellist David Russell, and pianist 
Geoffrey Burleson in venues including the Mondavi Center, 
Kennedy Center, and Teatro Colòn (Buenos Aires). Past 
commissions include a solo piece for seven-string guitarist 
Mason Fish, a guitar trio for the Mobius Trio, and a song 
for soprano Ann Moss and current commissions, a song for 
Grammy-winning countertenor Ian Howell, a guitar trio for 
the Mobius Trio, a piano trio for the Finisterra Piano Trio, 
and a triple concerto for the Erato Piano Trio.

Lament: Verse I is the first in what will eventually 
become a series of pieces for string quartet. While 
there is no specific program behind the works, 
the entire series will deal with different aspects of 
sadness, a subject I’ve always been drawn to. It is my 
hope that each piece will be more crushing than the 
last and that the collection as a whole will be just as 
affective/effective as, say, experiencing a few hours of 
Pettersson’s symphonies.

Strictly musically speaking, this piece is my foray 
into juxtaposing my two harmonic styles: late-
Romanticism and post-Romanticism. These are 
established in the opening phrase as the idea quickly 
transforms from late to post. The piece continues 
to explore these worlds as earlier composers would 
have explored different tonal areas, and its drama 
is created and intensified as the opening theme is 
treated under varying levels of each.

—G. Shatzer

A native of Taiwan, C h i ng-Y i  Wa ng  is a doctoral candidate 
in composition and theory at UC Davis, where she studies 
composition with Ross Bauer, Pablo Ortiz, Mika Pelo, and 
Kurt Rohde. She received her BFA, with highest honors, 
and MFA in theory and composition from Taipei National 
University of the Arts (TNUA), where she was a recipient 
of an Academic Excellence Scholarship. Wang was a piano 
accompanist for the dance department at TNUA and has 
taught at Tainan National University of the Arts. Her music 
has been performed at the Pacific Rim Festival (USA), 
soundSCAPE Festival (Italy) as well as GATEways Arts 
Festival (USA), and by various ensembles, including the 

Empyrean Ensemble, Del Sol String Quartet, One Art 
Ensemble and Spring Autumn Ensemble, among others. 
Her music can be found on the Taiwan Composer League’s 
“Taiwan Contemporary Composers I: Chamber Music” CD, 
released in 2007. A recent work, Ancient Dream (for thirteen 
players), was read by the Alarm Will Sound during the 
Madness and Music Festival in October 2010. Commissioned 
by the Taipei Philharmonic Chorus, she is currently working 
on a choral piece for their 2010–11 season. 

I originally gave this piece the rather phlegmatic 
but loaded title String Quartet No. 1— appropriate 
since it is indeed my first string quartet. This title 
made me somewhat uncomfortable—most of the 
great composers have written a String Quartet No.1, 
and in following suit I feared I would afflict my piece 
(and myself) with a crushing historical burden. I 
therefore chose to frame this work within another, 
younger, art form: photography. 

When writing my string quartet, I intended to focus 
on the perception of time/durations. I classified 
all sounds in two dualistic categories: continuous 
and periodic. A sustained sound is classified as 
continuous. To the contrary, an event with a constant 
rhythmic pattern is considered periodic. Consisting of 
four sections, this piece is very simple in its structure. 
The first and third are slow and static with the 
sensation of long durations; the second and forth are 
rhythmic and vigorous. The second is at a high energy 
level and declines right away, followed by a largely 
introspective section. Finally the piece ends with a 
fairly straightforward passage.

—C. Wang

B e n Ir w i n  is a doctoral student in composition at UC Davis 
and studies with Pablo Ortiz. His upcoming projects include 
a large chamber ensemble piece for the Wellesley Composers 
Conference in Massachusetts. 

Projection was inspired by the idea of projecting 
musical structures onto one another, in a manner 
roughly analogous to the projection of three-
dimensional space onto two-dimensional maps. The 
piano solo heard toward the beginning of the piece 
is melodically disjunct: it is followed by extremely 
conjunct melodic lines. These melodies are 
composed using a sixty-note scale. The remainder 
of the piece was composed using projections of 
segments of the opening piano solo (which contains 
the same sixty notes) onto the sixty-note scale. In 
the rhythmic domain, I explored an analog to the 
distortion that typically results from the projections 
used in maps: rhythms that involve simultaneous 
expansion and contraction. In the opening 
percussion solo, for example, a musical figure is 
repeated twice and occurs at an overall faster rate 
each time. Simultaneously, certain proportions in 
the figure expand, giving a sense of stretching or 
slowing down, even as the rate of motion increases.

—B. Irwin

A B O U T T H E  COM P OS E R S  A n D T H E I R  COM P OS ITI O n S
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S c o t t  P e r r y  has been studying music and composition 
formally since 1998. His instructors have been Beverly 
Grigsby, Jeremy Haladyna, Kurt Rohde, Wolfgang von 
Schweinitz, Ulrich Krieger, David Rosenboom, and Pablo 
Ortiz. He currently studies with Mika Pelo. In addition to 
composing concert and electronic music, he sometimes 
performs improvisational singing. He also enjoys practicing 
and studying Buddhism in the Shambhala tradition of 
Chogyam Trungpa and spending some time on the weekends 
killing Internet dragons in the Massively Multiplayer Online 
Roleplaying Game, World of Warcraft.

Three Spells was composed in an effort to make 
effective music that works with directly repetitive 
structures with as little variation as possible. The 
central “Spell” was composed shortly after hearing 
news of the passing of an instructor and composer 
whom I knew at the California Institute of the Arts, 
Arthur Jarvinen. While Art was not one of my 
instructors, I knew him to be someone who was a 
nice and sometimes challenging person to talk with 
about music or life in general. I admired him and a 
good many of his pieces a great deal and was very sad 
to hear the news of his death. The repeated melodic 
figure in the Glockenspiel and the dogged following 
of a process owe much to Art. The two outer “Spells” 
were derived from the central one and hopefully bear 
audible relationships to the central “Spell.”

—S. Perry

l i a m Wad e  is currently the TA for the Empyrean Ensemble 
at UC Davis and co-director of the San Francisco-based 
group CMASH. Wade’s music has been presented by La 
Jolla Music Society, ProQuartet, Toronto Music Garden, Noe 
Valley Chamber Music, Concerts at Old First Church, the 
Firebird Ensemble’s “Meet the Composer” series and Classical 
Revolution’s residency at Red Poppy Art House. Wade studied 
composition at La Schola Cantorum in Paris, France; Longy 
School of Music in Cambridge, MA; and UC Davis under Kurt 
Rohde and Ross Bauer.

When I heard that my assignment was to write for 
“odd quartet,” I wondered “What is so odd about 
it?” Flute, clarinet, percussion, and piano may 
not be a typical instrumentation in the classical 
canon, but in the jazz and tango scene, it’s quite 
familiar. So Food Twenty Eleven for Odd Quartet 
was conceived as sort of a bebop tango. I treated 
one of my favorite original tango melodies with 
the rhythmic and harmonic techniques one might 
expect to hear in a Thelonious Monk composition. 
This piece is also a merger of my two musical 
headspaces: the technical, cerebral side of me who 
obsesses with trying to fit in with the art-music 
scene; and the intuitive, lyrical side of me who 
writes simply for pleasure. Food Twenty Eleven is yet 
another attempt to reconcile these two Liams, who 
don’t seem to be able to get along very well.

—L. Wade

G a br iel  Jo s é  B ol a ño s  C h a mor r o  is a Nicaraguan-
American composer and guitarist, currently studying 
composition with Pablo Ortiz. He is a first-year graduate 
student in composition at UC Davis. He received his BA from 
Columbia University in 2007 where he studied composition 
with Fabien Lévy and Sebastian Currier and orchestration with 
Tristan Murail. He has also worked as a freelance musician 
in New Haven, CT, and was professor of theory, analysis, and 
guitar and the Casa de los Tres Mundos Music Academy in 
Granada, Nicaragua. His work draws upon a variety of interests 
including polystylism, spectralism, and the physical properties 
of sound, psychoacoustics, linguistics, and geology.

Two Daguerreotypes for String Quartet: a 
daguerreotype captures light to create a very gritty, 
delicate, and imperfect representation of an object in 
space. This piece develops sound over time to explore 
certain acoustic phenomena. The two movements 
employ a rotational form, and my pitch material 
was derived largely by ring-modulation. The first 
movement was crafted around a large climactic 
buildup, and the second movement was conceived 
around the idea of auditory masking (essentially, how 
a quiet sound can be “drowned out” by a louder one).

—G. Bolaños

He nd el  A l mé t u s  is a third-year PhD student in 
composition at UC Davis. He was born in Haiti where he 
began his musical training at the age of twelve. He earned 
a BM in composition from Houston Baptist University and 
an MA in composition from the Eastman School of Music. 
At Eastman he developed an interest in computer music, 
particularly in the area of synthesis and has, since then, 
used various sound synthesis software for some of his 
compositions. At the 2008 Image Movement and Sound 
Festival in New York, he collaborated with a filmmaker and 
a choreographer in a multimedia work called “Polarity” that 
was performed at the Rochester Institute of Technology. He 
has written for ensembles of various sizes that occasionally 
include electronics. His music has been performed by 
the Empyrean Ensemble, Schola Cantorum, and various 
ensembles from the Eastman School of Music.

At the conceptual stage of Combite, I set out 
musically to portray a gradual timbral change from 
the highest register of the ensemble to the lowest over 
the course of the first section. After close observation 
of the first draft of the opening section it became very 
apparent that the contrast of the two timbral spheres 
in alternating subsections would prove more effective. 
I further extended the idea of contrast to other 
parameters in the piece as the basis for the dramatic 
unfolding of the composition that perceptually 
produces alternated moments of intensity and repose, 
regularity and irregularity. Some of the contrasting 
elements in the piece are timbral shifts, fast and slow 
harmonic rhythm, linearity and nonlinearity, etc.

Combite was composed in memory of my dear friend 
Norma Lowder, who passed away in September 2010.

—H. Almétus



A B O U T T H E  A RTI S T S

Icelandic violinist H ra bb a At l ado t t ir  studied in Berlin 
with Axel Gerhardt. After finishing her studies, she worked as 
a freelance violinist in Berlin for five years, regularly playing 
with the Berlin Philharmonic Orchestra, Deutsche Oper, 
and Deutsche Symphonieorchester. She also participated in a 
world tour with the Icelandic pop artist Björk, and a Germany 
tour with violinist Nigel Kennedy. In 2004 she moved to 
New York and continued to freelance, playing on a regular 
basis with the Metropolitan Opera, New York City Opera, 
Orchestra of St. Luke’s, and New Jersey Symphony Orchestra. 
She also plays a lot of new music, most recently with the 
Either/Or ensemble in New York in connection with their 
Helmut Lachenmann festival. Since August 2008, she has 
been based in Berkeley, California, where she performs with 
various ensembles, such as the Berkeley Symphony Orchestra, 
the Left Coast Chamber Ensemble, Empyrean Ensemble, and 
the Berkeley Contemporary Chamber Players to name a few. 
Atladottir is also a violin lecturer at UC Berkeley.

M ic hel le  M a r uya m a ,  violin, began her violin studies at 
age four after seeing violinist Itzhak Perlman on Sesame 
Street. She went on to receive a Bachelor of Music degree 
in violin and a Master of Music degree in chamber music 
at the San Francisco Conservatory of Music, studying with 
Ian Swensen and Mark Sokol. As a chamber music major, 
she performed with SFCM faculty as well as visiting artists 
Robert Mann, Gil Kalish, Jorja Fleezanis, and Anton Nel. 
After graduating, she toured Central Asia with the Phoenix 
Quartet under the auspices of the Carnegie Fellows 
Program, and played concerts and gave master classes 
in Kyrgyzstan, Kazakhstan, and Uzbekistan. During 
the 2003–04 season, she was a fellow at the New World 
Symphony, and on occasion performed as concertmaster 
and principal second violinist.

Michelle now enjoys an active and varied freelance career 
in the Bay Area. A member of the Santa Rosa, Marin, 
California, and Silicon Valley Symphonies, she also 
performs with many other Bay Area ensembles, including 
the New Century Chamber Orchestra, Empyrean Ensemble, 
and San Francisco Symphony. She performed violin solos 
for the National Broadway tours of Spamalot, South Pacific, 
Fiddler on the Roof, Young Frankenstein, and the San Francisco 
production of Wicked, and can be heard in the section of 
several video game soundtracks.

A champion of contemporary music, violist e l le n R ut h 
Ro s e  is a member of Empyrean Ensemble and Earplay, the 
San Francisco-based contemporary ensemble. She performs 
regularly with Santa Cruz New Music Works, the Berkeley 
Contemporary Chamber Players, and the San Francisco 
Contemporary Music Players and has worked extensively with 
Frankfurt’s Ensemble Modern and the Cologne experimental 
ensembles Musik Fabrik and Thürmchen Ensemble, 
appearing at the Cologne Triennial, Berlin Biennial, Salzburg 
Zeitfluß, Brussels Ars Nova, Venice Biennial, Budapest 
Autumn, and Kuhmo (Finland) festivals. She has performed 
as soloist with the West German Radio Chorus, Empyrean 
Ensemble, the San Francisco Contemporary Music Players, 
Santa Cruz New Music Works, the symphony orchestras of 
UC Berkeley and UC Davis, and at the San Francisco Other 
Minds and Ojai Music festivals. 

Rose has premiered several works showcasing the viola, 
including Kurt Rohde (Double Trouble), Pablo Ortiz (Le Vrai 
Tango Argentin). Her recordings include a Wergo CD of the 
chamber music of German composer Caspar Johannes 
Walter, which won the German Recording Critics’ new music 
prize in 1998. In 2003 she created, organized, and directed 
Violafest!, a four-concert festival at UC Davis celebrating the 
viola in solos and chamber music new and old. Rose holds a 
Master’s degree in performance from the Juilliard School, an 
artist diploma from the Northwest German Music Academy, 
and a Bachelor’s with honors in English and American history 
and literature from Harvard University. She teaches viola at 
UC Davis and UC Berkeley.

To d B r o dy,  flute, has enjoyed a career of great variety. 
He was a member of the Sacramento Symphony for many 
years, where he was a frequent soloist on both flute and 
piccolo. He currently teaches flute and chamber music at 
UC Davis, where he performs with the Empyrean Ensemble. 
As a member of Empyrean, Earplay, and the San Francisco 
Contemporary Music Players, Brody has participated in many 
world premieres and has been recorded on the Arabesque, 
Capstone, Centaur, CRI, Magnon, and New World labels. 
When not performing contemporary music, he often can be 
found in the orchestras of the San Francisco Opera and the 
San Francisco Ballet, and in other chamber and orchestral 
settings throughout Northern California. In addition to his 
activities as a performer and teacher, Brody is the director 
of the San Francisco Bay Area chapter of the American 
Composers Forum, an organization dedicated to linking 
communities, composers, and performers, encouraging the 
making, playing, and enjoyment of new music.



Over the past twenty-five years P e te r  Jo s he f f  has 
established a solid reputation as a composer, clarinetist, 
and advocate of contemporary music. He has premiered 
and performed hundreds of works by a wide range of 
composers and has had numerous pieces composed for him. 
He has appeared on many recordings, concert series, and 
festivals, both nationally and internationally. He performs 
with Earplay, a San Francisco-based new music ensemble 
he cofounded in 1985. He is also a member of the Paul 
Dresher Ensemble, the Empyrean Ensemble, and the Eco 
Ensemble. He appears frequently with the San Francisco 
Contemporary Music Players, Ensemble Parallele, and 
Composers Inc., and has performed and toured with Melody 
of China. He is cofounder of Sonic Harvest, a concert series 
dedicated to new vocal and instrumental music, now in 
its tenth season. He has worked extensively with young 
composers, performing their music and giving presentations 
about writing for the clarinet at UC Berkeley and UC Davis, 
Stanford University, San Francisco State University, and 
Sacramento State University, and for the American Composers 
Forum Composer in the Schools Program. In 2006 he 
presented a workshop called “Clarinet for Composers” for the 
American Composers Forum in San Francisco. He has been 
on the faculty at San Francisco State University.

A native of Atlanta, Georgia, Rob e r t  Howa r d  began 
studying cello at age twelve. A graduate of Rice University and 
the San Francisco Conservatory of Music, he has studied and 
performed at festivals including Tanglewood, Spoleto, Verbier, 
the Accademia Chigiana, and the Sandor Vegh Academy in 
Prague. He won first prize in the Rome Festival Competition, 
has received grants from the Maggini and Virtu Foundations, 
and has performed in the Festival Internacional de Musica 
in Costa Rica, the Festival de Guadarama in Spain, and 
on the Mostly Mozart series at Lincoln Center. Locally, he 
has performed with American Bach Soloists, New Century 
Chamber Orchestra, Philharmonia Baroque, and the San 
Francisco Symphony. A frequent guest on many Bay Area 
chamber music series, he has also made concerto appearances 
with the BARS Orchestra and Stanford Symphony.

l or e n M ac h ,  percussion, is passionate about the arts 
as they relate to our twenty-first century world and all 
who inhabit it. A graduate of the Oberlin and Cincinnati 
Conservatories of Music, he has premiered countless 
solo, chamber, and orchestral works. Mach is a member 
of ADORNO, Eco Ensemble, the San Francisco Chamber 
Orchestra, Worn Chamber Ensemble, and co-founder 
of Rootstock Percussion. He often performs with the 
San Francisco Symphony, many of the areas regional 
symphony and opera orchestras, or in the orchestral pit of 
hit Broadway shows like Wicked. But Mach prefers making 
new music in more intimate settings with groups like San 
Francisco Contemporary Music Players, Left Coast Chamber 
Ensemble, Empyrean Ensemble, Earplay, and sfSound. In 
recent summers he has performed at the Cabrillo Festival 
of Contemporary Music and was guest artist with Dawn 
Upshaw and eighth blackbird at the Ojai Music Festival. In 
addition to music, Mach is passionate about the essentials 
of food as art and our interconnectedness with the natural 
world around us.

M ic h ael  S e t h  o rl a nd ,  piano, has appeared extensively 
in the Bay Area as a chamber musician, playing with the San 
Francisco Contemporary Music Players, Earplay, the Berkeley 
Contemporary Chamber Players, New Music Theater, the 
Empyrean Ensemble, Other Minds, and in the San Francisco 
Symphony’s New and Unusual Music series. He has 
performed modern works throughout California, at venues 
including UC campuses at San Diego, Davis, and Santa Cruz, 
at Sacramento State University, and Cal Arts. He has also 
played at June in Buffalo (NY), the Mendocino Music Festival, 
and in the Gund Series at Kenyon College. Orland may be 
heard on recordings of contemporary music released by CRI, 
Centaur, and Capstone.

Orland studied piano with Margaret Kohn in Claremont, 
CA, and is a graduate of the UC Berkeley Music Department, 
where he studied harpsichord with Davitt Moroney and 
composition with Gérard Grisey. He later continued his study 
of composition with David Sheinfeld. He has appeared often 
as a freelance symphony musician and has performed many 
times as a pianist in vocal recitals, as well as in vocal master 
classes by artists such as Frederica von Stade. Orland teaches 
in the music departments at UC Berkeley and UC Davis. 

A B O U T T H E  A RTI S T S



P L E A S E  J O I n  U S  f O R O U R 

2011– 12  Empy rean Ense mble  Sea son
Vanderhoef Studio Theatre, Mondavi Center
$8 Students and Children, $20 Adults | Cabaret Seating

SATURDAy, nOVEMBER 19, 2011  |  7:00 PM
Concert I — Fabian Panisello Composer Portrait

SUnDAy, JAnUARy 22, 2012  | 7:00 PM 
Concert II — Ross Bauer Composer Portrait

SUnDAy, APRIL 22, 2012  | 7:00 PM 
Concert III — Earth Day Celebration: New Works with Theater and Voice

MOnDAy, JUnE 4, 2012  | 7:00 PM 
Concert IV — New Works from Davis: UC Davis Graduate Composer Concert

Please note that tickets will not be available for purchase until June 15, 2011. Single 
tickets will be available starting on August 12, 2011.

SU P P O RT T H E  E M Py R E A n E n S E M B L E

Please consider supporting the Empyrean Ensemble. Our future performances, recording, commissions, and educational programs can 
be realized and expanded only through your generous contributions. Your fully tax-deductible donation is greatly appreciated. We also 
encourage matching grants. Please send your checks, payable to “UC Regents,” specifying “Empyrean Ensemble Fund” in the memo field, to 
Empyrean Ensemble Fund, Department of Music, One Shields Avenue, UC Davis, Davis, CA 95616. Thank you again for your support.

music.ucdavis.edu/empyrean

E M Py R E A n E n S E M B L E  f U n D

Anonymous
Timothy Allen 
Ross Bauer *
Simon Bauer
Bill Beck & Yu-Hui Chang
Anna Maria Busse Berger
Hayes Biggs
Martin Boykan
Richard Mix & Ann Callaway
Eric and Barbara Chasalow
Mary Chun
Jonathan & Mickey Elkus
Adam Frey
Pattie Glennon & Ed Jacobs
Karen Gottlieb
Paul Grant
Udo Greinacher
Anne M. Guzzo
Mark Haiman & Ellen Ruth Rose
Ellen Harrison
D. Kern and Elizabeth Holoman *
Martha Callison Horst

Brenda Hutchinson
Andrew & Barbara Imbrie
Norman Jones
Caralee Kahn
Louis and Julie Karchin
Marcia & Kurt Keith
Maya Kunkel
Garretta Lamore
Gerald and Ulla McDaniel
Hilary and Harold Meltzer
Dr. Maria A. Neiderberger
John and Phoebe Nichols
Pablo Ortiz and Ana Peluffo
Jessie Ann Owens & Anne Hoffman
Can Ozbal and Teresa Wright
Stacey Pelinka and Jan Lustig
Wayne Peterson
David Rakowski & Beth Wiemann
Sheila Ranganath & Jim Fessenden
Kurt Rohde
Joan and Art Rose
Jerome W. & Sylvia Rosen *

Karen Rosenak *
Marianne Ryan 
Marilyn San Martin
Michael San Martin
Dan Scharlin
David E. Schneider
Allen Shearer 
Ellen Sherman *
Magen Solomon 
Henry Spiller & Michael Orland 
Sherman & Hannah Stein
Larry and Rosalie Vanderhoef *
Prof. and Mrs. Olly Wilson
Yehudi Wyner

Bank of America *
Aaron Copland Fund for Music *
Alice M. Ditson Fund, Columbia University **
Forrests Music
Ann and Gordon Getty Foundation **

* = $1,000 or more       ** = $5,000 or more


