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Mika Pelo and Kurt Rohde, co-directors

Songs, Whispers, Tales, and Utterances—New Works for Voice

PROGRAM
Mouthpiece VI Erin Gee 

(b. 1974)
Erin Gee, voice
Tod Brody, flute

Ellen Ruth Rose, viola
Chris Froh, percussion

Richard Worn, bass
Matilda Hofman, conductor

A Song Sam Nichols 
(b. 1972)

Hrabba Atladottir, violin
Peter Josheff, clarinet
Mary Artmann, cello

Chris Froh, percussion
Matilda Hofman, conductor

INTERMISSION

Conference of the Birds Unfeathered Laurie San Martin 
(b. 1968)

(Commissioned by the Fromm Music Foundation. With additional support 
for this Empyrean Ensemble premiere from the Fromm Music Foundation.)

Haleh Abghari, soprano, co-creator
Dana Harel, artist, set designer, co-creator
Laurie San Martin, composer, co-creator
Iris Charabi-Berggren, video animation

Thomas Munn, lighting designer
Merry Conway, stage director
Jordan Cohen, stage manager

Chris Froh, percussion, soloist
Hrabba Atladottir, violin

Peter Josheff, clarinet
Mary Artmann, cello

Matilda Hofman, conductor

Sunday, April 22, 2012 • 7:00 pm
Vanderhoef Studio Theatre, Robert and Margrit Mondavi Center for the Performing Arts

We ask that you be courteous to your fellow audience members and the performers. Please turn off your cell phones and refrain from texting. Audience 
members who are distracting to their neighbors or the performers in any way may be asked to leave at any time. Also, this performance is being 

professionally recorded for the university archive. Photography, audio, or audiovisual recording is prohibited during the performance.
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ABOuT THE COMPOSER S AND THEIR COMPOSITIONS

Er in Gee:  Mouthpiece VI

For Mouthpiece VI, I worked with exact imitations of non-
semantics vocal sounds on the instruments of this quintet. 
I created specific combinations of noise and sound, i.e., 
vocal segments devoid of meaning, and worked with their 
equivalent sounds on each of the instruments. Through 
this technique I was able to create a vocal/instrumental 
texture in which either the voice merged completely with the 
instruments and was submerged into their sounds, one in 
which the instruments augmented the quiet, percussive vocal 
sounds, or a seamless transition between the two.

Er in Gee  received her Bachelor’s and 
Master’s degrees in piano and 
composition, respectively, from the 
University of Iowa, where she studied 
with Réne Lecuona, Lawrence Fritts, and 
Jeremy Dale Roberts. In Austria and 
Germany, she studied composition with 
Beat Furrer, Mathias Spahlinger, Chaya 
Czernowin, Richard Barrett, and Steve 
Takasugi. She completed her Ph.D. in 

music theory at the University of Music and Dramatic Arts 
Graz in 2007. Gee’s awards for composition include Zürich 
Opera House’s Teatro Minimo First Round Prize, 
International Rostrum of Composers Award, Samuel Barber 
Rome Prize, Impuls Award, Gianni Bergamo Prize, SKE Prize, 
Austrian Government Grant for Composition, Pelzer Award, 
Publicity Prize 2005, American Music Center’s CAP Award, 
Look & Listen Festival Prize, Judith Lang Zaimont Prize, and 
the City of Graz’s 2008 Composition Prize. 

Gee has worked with Radio Symphony Orchestra Vienna, 
Vokalensemble Zürich, Los Angeles Philharmonic New Music 
Group with conductor Esa-Pekka Salonen, Latvian Radio 
Chamber Choir, Klangforum Wien, Ensemble Recherche, 
Alter Ego, Ensemble Surplus, Duo Contour and others. 
In 2009 three of her original pieces premiered—SLEEP, 
Mouthpiece XIII: Mathilde of Loci Part 1, and Mouthpiece XII. 
Gee was a fellow at Radcliffe Institute for Advanced Study at 
Harvard and a 2009 Guggenheim fellow. In 2010 she was in 
residence at the Akademie Schloss Solitude in Stuttgart, and 
she will have another premiere with the Radio Symphony 
Orchestra Vienna in 2012.

Sam Nichols:  A Song for clarinet, percussion, violin, cello, 
and electronics

This piece is a setting of an anonymous Anglo-Saxon riddle 
poem, written 1,000 years ago. Michael Alexander translates 
the text into modern English as:

I am fire-fretted and I flirt with Wind
And my limbs are light-freighted and I am lapped in flame
And I am storm-stacked and I strain to fly
And I am a grove leaf-bearing and a glowing ember.
From hand to friend’s hand about the hall I go,

So much do lords and ladies love to kiss me.
When I hold myself high, and the whole company
Bows quiet before me, their blessedness
Shall flourish skyward beneath my fostering shade.

(The poem seems to imagine a tree, but in a dizzying 
succession of different images: as a log in a fire, a forest in a 
gale, a ship’s mast, a cross, and so on.)

I thought that this piece would be for voice and ensemble. As 
I worked on it, though, the vocal part gradually evaporated. 
Eventually I realized this wasn’t a traditional song, and so 
I decided to use electronic sound instead of a singer. The 
text is projected through the electronics, using processed 
recordings of words and fragments of words. The original 
song I sketched is hidden underneath the texture of the 
music. Sometimes it rises to the surface, and the ensemble 
plays bits of it; at other times it’s in the electronics. Often it’s 
not perceptible at all. 

Translation reprinted with permission of Anvil Press Poetry 
(London).

Sam Nichols  is a composer who lives 
and works in Northern California. He’s 
received commissions from a number of 
ensembles and organizations, including 
the Left Coast Chamber Ensemble, 
Earplay, the Empyrean Ensemble, and the 
Composers Conference at Wellesley 
College. He won the 2011 Lee Ettelson 
Composer’s Award for his string quartet, 
Refuge. He’s also received awards from the 

League of Composers, the University of Illinois (3rd prize, 2010 
Salvatore Martirano Memorial Composition Prize), the 
International Center for the Arts at San Francisco State 
University, and the Third Millennium Ensemble, among others. 

Born in Maine, he attended Vassar College (BA, 1994) and 
Brandeis University (MA 1999, Ph.D. 2006). He works as a 
lecturer in the UC Davis Department of Music and teaches in 
collaboration with the Cinema and Technocultural Studies 
program. In the spring of 2011 he received the UC Davis 
Academic Federation Award for Excellence in Teaching. 

Laurie  San Mar t in:  Conference of the Birds Unfeathered

Conference of the Birds Unfeathered is a multimedia musical 
and theatrical work for voice, percussion, ensemble and 
video projection, co-created by composer Laurie San Martin, 
soprano Haleh Abghari, and visual artist and set designer 
Dana Harel. This work is inspired by Farid ud-Din Attar’s 
twelfth-century poem Conference of the Birds and references 
Korean and Iranian traditional performing arts that rely on 
music and visual means to narrate epic and folk tales. The 
story follows a group of birds, who venture through extreme 
challenges to find a leader. 
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ABOuT THE COMPOSER S AND THEIR COMPOSITIONS

The singer and percussionist are the featured soloists and 
the main characters onstage, while a small ensemble of 
violin, cello, and clarinet accompanies from stage right. 
Featuring the singer and percussionist is a reference to 
ancient cultural traditions of storytelling such as Korean 
pansori (folk opera for singer and drummer) and Iranian 
naghali, morshedi, and pardeh-khani (dramatic solo narration 
with drums and/or visuals). 

Dana Harel designed a large-scale video projection that 
is tightly choreographed with the musical score and the 
performers. This visual component was inspired by Dana’s 
graphite drawings and was created with video artist Iris 
Charabi-Berggren. The artistic creators are joined by Thomas 
Munn (lighting professor, Theatre and Dance), Merry Conway 
(stage director and movement coach), and members of the 
Empyrean Ensemble.

San Martin and Abghari began developing the piece during a 
Montalvo Artist Residency in December 2010 and presented 
an excerpt of the work-in-progress in May 2011. Harel then 
joined the artistic team, and the three collaborated remotely 
and in person to create this work. Conference of the Birds 
Unfeathered will receive a repeat performance on Friday, April 
27, 2012 at Montalvo Arts Center (Saratoga, CA).

Conference of the Birds Unfeathered (based on Farid ud-Din 
Attar’s poem Conference of the Birds)
Plot summary

Act 1: 
A group of birds gather to fret over their lack of a leader. A 
wise bird steps forward, a Hoopoe, who tells the other birds 
of the great Simorgh, their forgotten king. The Hoopoe tells 
them that they will need to travel far and wide, through 
many dangers, in order to reach Simorgh. The Hoopoe tries 
to convince them of the importance of this quest and asks the 
birds to join him on this journey.

Act 2: 
One by one the birds step forward to present their excuses, 
explaining why they cannot make the journey. The first bird 
to present is the Duck who sings (in Farsi) the following:

Purity like mine is hard to find;
I live in water and I cannot go 
To places where no streams or rivers flow;
What use would arid deserts be to me? 
I can’t leave water—think what water gives;
It is the source of everything that lives.

The Hoopoe scolds the Duck and tells him and the other 
birds the story of the Spider.
A second bird steps forward to offer excuses. The Partridge 
sings the following (in Farsi):

My one desire 
Is jewels; 
I pick through quarries for their fire.
They kindle in my heart an answering blaze
Which satisfies me—through my wretched days…

I cannot tear myself away; My feet refuse as if caught fast 
in clay. 

My life is here; I have no wish to fly; 
I must discover precious stones or die.

The Hoopoe again scolds the birds and tells them a story 
about a Mouse and a Miser.
A third bird steps forward to offer excuses. The 
Nightingale sings (in Farsi):

The secrets of all love are known to me 
My love is for the rose; I bow to her;
I am so drowned in love that I can find
No thought of my existence in my mind.
And nightingales are not robust or strong; 
The path to find the Simorgh is too long. 
My love is here; the journey you propose 
Cannot beguile me from my life—the rose.

The Hoopoe tells them why the journey is so important, and 
he inspires them to join him in this journey to find their king, 
Simorgh.

Act 3: 
Thousands of birds set out on this quest, led by the Hoopoe. 
However, soon after they begin, the birds express their 
doubts and questions. The Hoopoe explains the difficulties 
of the journey and that they will have to travel through seven 
treacherous valleys in order to reach Simorgh. Each valley 
presents enormous challenges and over the course of the 
journey, multitudes perish and others turn back. In the end, 
thirty birds survive and reach their destination. At the end of 
this journey they learn the true nature of Simorgh.
“Si-morgh” in Persian translates as thirty birds.

American composer Laurie  San Mar t in 
writes chamber and orchestral music. She 
enjoys writing incidental music for video, 
dance, and theater. Recently she 
collaborated with Korean gayageum 
virtuoso Yi Ji-Young and the Lydian 
String Quartet. This experience has 
opened new creative avenues, including 
an upcoming chamber work for the 
CrossSound Festival in Alaska, which 

uses Western and Korean instruments, and a new work for 
Korean daegeum virtuoso Jeong-Seung Kim. She also received 
a commission from the Jebediah Foundation to write a new 
work for the San Francisco Contemporary Music Players as 
part of their TenFourteen Project of ten new commissions in 
2014–15. Conference of the Birds Unfeathered was awarded a 
Fromm Music Foundation commission and will be performed 
at the Montalvo Arts Center (Saratoga, CA).
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ABOuT THE ARTISTS

Haleh Abghari,  soprano, co-creator, is 
a native of Iran. She has performed as a 
singer, actor, and voice-over artist in the 
United States, Canada, and Europe to 
critical acclaim. The New York Times 
hailed her work in Georges Aperghis’s 
Recitations for Solo Voice as “a virtuoso and 
winning performance,” and the 
Washington Post described her voice as 
“high, dry, sweet and piercingly pure 

soprano.” Her past activities include appearances at the 
Monadnock Music Festival, the IFCP Festival, and the 
CrossSound Festival (in Alaska), as well as EtnaFest, Teatro 
Manzoni, and SoundRes in Italy. She has appeared as guest 
soloist and/or recorded with ensembles including the New York 
New Music Ensemble, Cygnus Ensemble, Sequitur Ensemble, 
Bent Frequency, Empyrean Ensemble, Thamyris, and Fred Ho’s 
Afro Asian Music Ensemble. In addition to working with 
numerous living composers and premiering new works, 
Abghari has created original music and performance pieces. 
Her awards include a Fulbright Scholar Grant to work on the 
vocal music of György Kurtág in Budapest. She previously 
worked as a music programmer and host for WNYC and 
WQXR (New York City’s public radio stations). 

Cellist Mary Ar tmann  joined the 
Veronika String Quartet, in residence at 
Colorado State University, Pueblo, in 
2006. Currently engaged in building the 
string and chamber music program at the 
university, she has a thriving cello studio. 
Artmann graduated with high distinction 
from UC Berkeley and received her 
Master of Music degree from the 
University of Southern California. She 

completed postgraduate work at Oberlin College 
Conservatory and Kent State University and was twice the 
recipient of the Alfred Hertz Memorial Traveling Fellowship. 
A champion of new music, she also has an interest in early 
music, performing on viola da gamba with the University of 
Southern California Early Music Ensemble, the Oberlin 
Consort, and the Buffalo Consort of Viols. She is principal 
cellist with the Pueblo Symphony and has performed with the 
Buffalo and Rochester Philharmonics and is a former member 
of the Slee Sinfonietta and the Scandinavian Chamber 
Orchestra of New York. 

Icelandic violinist Hrabba At ladot t ir 
studied in Berlin with Axel Gerhardt. 
After finishing her studies, she worked as 
a freelance violinist in Berlin for five 
years, regularly playing with the Berlin 
Philharmonic Orchestra, Deutsche Oper, 
and Deutsche Symphonieorchester. She 
also participated in a world tour with the 
Icelandic pop artist Björk, and a Germany 
tour with violinist Nigel Kennedy. In 

2004 she moved to New York and continued to freelance, 
playing on a regular basis with the Metropolitan Opera, New 
York City Opera, Orchestra of St. Luke’s, and New Jersey 
Symphony Orchestra. She also plays a lot of new music, most 
recently with the Either/Or ensemble in New York in 
connection with their Helmut Lachenmann festival. Since 
August 2008, she has been based in Berkeley, where she 
performs with various ensembles, such as the Berkeley 
Symphony Orchestra, the Left Coast Chamber Ensemble, 
Empyrean Ensemble, and the Berkeley Contemporary 
Chamber Players to name a few. Atladottir is also a violin 
lecturer at UC Berkeley.

Interdisciplinary artist I r is  Charabi-
Berggren  was born in Tel Aviv, Israel, 
and currently lives and works in San 
Francisco. She received her BFA in 
sculpture from the San Francisco Art 
Institute in 1999 and her MFA in media 
arts from the California College of the 
Arts in 2007. She has exhibited her work 
locally at the Berkeley Art Museum/
Pacific Film Archive, the New Langton 

Arts, Southern Exposure, Berkeley Art Center and at the 
Walter and Mcbean Galleries in San Francisco. In addition, 
her work has been featured in a number of shows on the East 
Coast. She was the 2010 recipient of the Visions from the 
New California Award and was awarded residencies at the 
Headlands Center for the Arts (2010), Kala Art Institute in 
Berkeley (2011), and the Montalvo Art Center (2012). In May 
2012 she will present her first solo show at Mission Comics 
and Art in San Francisco.

Tod Brody,  flute, has enjoyed a career 
of great variety. He was a member of the 
Sacramento Symphony for many years, 
where he was a frequent soloist on both 
flute and piccolo. He currently teaches 
flute and chamber music at UC Davis, 
where he performs with the Empyrean 
Ensemble. As a member of Empyrean, 
Earplay, and the San Francisco 
Contemporary Music Players, Brody has 

participated in many world premieres and has been recorded 
on the Arabesque, Capstone, Centaur, CRI, Magnon, and New 
World labels. When not performing contemporary music, he 
often can be found in the orchestras of the San Francisco 
Opera and the San Francisco Ballet, and in other chamber and 
orchestral settings throughout Northern California. In addition 
to his activities as a performer and teacher, Brody is the 
director of the San Francisco Bay Area chapter of the American 
Composers Forum, an organization dedicated to linking 
communities, composers, and performers, encouraging the 
making, playing, and enjoyment of new music.
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ABOuT THE ARTISTS

Mer ry Conway  is a coach, performer, 
and teacher based in New York. As both a 
performer and co-artistic director of 
Conway & Pratt Projects, she has focused 
on developing new work for twenty years, 
creating large-scale performance 
installations. Additionally, she has worked 
as a coach and stage director to help 
develop the work of other originating 
artists: the projects of Anna Deavere Smith 

and pieces by Haerry Kim and Nora York. She is currently on 
the faculty of NYU Tisch School teaching “The Gestures of 
Language: Wit and Wordplay.” www.merryconway.com

Principally committed to influencing and 
expanding the repertoire for solo 
percussion through commissions and 
premieres, Chris  Froh  is a member of 
the San Francisco Contemporary Music 
Players, the San Francisco Chamber 
Orchestra, and the Empyrean Ensemble 
at UC Davis. Known for energized 
performances hailed by the San Francisco 
Chronicle as “tremendous” and San 

Francisco Classical Voice as “mesmerizing,” his solo 
appearances stretch from Rome to Tokyo to San Francisco. 
His critically acclaimed solo recordings can be heard on the 
Albany, Bridge, Equilibrium, and Innova labels.

A frequent collaborator with leading composers from across 
the globe, Froh has premiered works by dozens of composers, 
including John Adams, Chaya Czernowin, Liza Lim, David 
Lang, Keiko Abe, and Francois Paris. He tours Japan with 
marimbist Mayumi Hama and with his former teacher, 
marimba pioneer Keiko Abe. Solo festival appearances 
include the Festival Nuovi Spazi Musicali (Rome), the Festival 
of New American Music, Pacific Rim, and Other Minds. 
Active in music for theater and dance, Froh has recorded 
scores for American Conservatory Theater, performed as a 
soloist with the Berkeley Repertory Theater, and composed 
original music for Oakland-based Dance Elixir. His score 
for the Harvard Museum of Natural History’s exhibition 
of Thoreau’s Walden: A Journey in Photography is touring the 
United States. Equally committed to pedagogy, Froh mentors 
percussionists through UC Berkeley’s Young Musicians 
Program. He is also a faculty member at UC Davis, where he 
directs the Samba School and Percussion Group Davis.

Dana Harel  was born and raised in Tel 
Aviv, Israel, and resides in the San 
Francisco Bay Area. She was trained as an 
architect and now works as a visual artist. 
She has exhibited locally and 
internationally, and her work is in various 
private collections. Her recent work 
appeared at the Napa Valley Museum of 
Art; San Jose Contemporary Art Institute; 

Frey Norris Gallery in San Francisco; Nebraska Wesleyan 
University; Headland Center for the Arts; Montalvo Center for 
the Arts and the Herzelia Museum of Contemporary Art in 
Israel. She was the recipient of the Irvin Fellowship in 2009 
and was awarded a residency at the Montalvo Center for the 
Arts. Her work has been featured and reviewed in the press 
(NY Times, ArtNews, ZYZZYVA Magazine, SF Weekly, SF 
Guardian and Beautiful Decay magazine). She will exhibit her 
second solo show, “Wrestling God,” with Frey Norris in San 
Francisco this coming fall.

Matilda Hofman’s  work as a 
conductor ranges widely from opera and 
the symphonic repertoire to her keen 
interest in contemporary music. She 
studied at Cambridge University, the 
Royal Academy of Music, and the 
Eastman School of Music. She works in 
the United States, Canada, and the United 
Kingdom and was recently invited to 
conduct the Winnipeg Symphony 

Orchestra in their New Music Festival, which was broadcast 
on CBC radio. She has conducted the operas Le nozze di 
Figaro, Così fan tutte, Turn of the Screw, as well as contemporary 
commissions and has worked with the BBC Philharmonic, 
Scottish Chamber Orchestra, Nash Ensemble, and Southbank 
Sinfonia, among others. She is passionate about bringing 
music to young people and to underprivileged communities. 
While studying at Eastman, she was music director of the 
New Eastman Outreach Orchestra, which aims to make 
classical music available to everyone in the Rochester 
community. During her tenure she developed a long-term 
program with the inner-city School of the Arts, which 
involved regular mentoring, education concerts, and side-by-
sides. She has also studied with David Zinman as a fellow at 
the Aspen Music Festival, and with Sir Colin Davis, Martyn 
Brabbins, and Kurt Masur.

Over the past twenty-five years Peter 
Joshe f f  has established a solid 
reputation as a composer, clarinetist, and 
advocate of contemporary music. He has 
premiered and performed hundreds of 
works by a wide range of composers and 
has had numerous pieces composed for 
him. He performs with Earplay, a San 
Francisco-based new music ensemble he 
cofounded in 1985. He is also a member 

of the Paul Dresher Ensemble, the Empyrean Ensemble, and 
the Eco Ensemble, appears frequently with the San Francisco 
Contemporary Music Players, Ensemble Parallele, and 
Composers Inc., and has performed and toured with Melody 
of China. He is cofounder of Sonic Harvest, a concert series 
dedicated to new vocal and instrumental music, now in its 
tenth season. Working extensively with young composers, he 
has performed their music and given presentations about 
writing for the clarinet at UC Berkeley and UC Davis, 
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Stanford University, San Francisco State University, and 
Sacramento State University, and for the American Composers 
Forum Composer in the Schools Program. In 2006 he 
presented a workshop called “Clarinet for Composers” for the 
American Composers Forum in San Francisco. He has been on 
the faculty at San Francisco State University.

Thomas J.  Munn,  an internationally 
recognized lighting designer, has 
designed for theater, opera, ballet, 
television, videos, and industrials. A 
graduate of Boston University School of 
Fine and Applied Arts in Design, he made 
his Broadway debut in 1974, designing 
scenery for Brightower by Dore Schary. He 
served as lighting director/designer for San 
Francisco Opera from 1976 through 2000, 

creating designs and special effects for over 190 productions. 
These include the Emmy-nominated televised world premiere 
of A Streetcar Named Desire (Projection Design and Lighting) 
and Munn’s Emmy Award-winning work on La Gioconda. Since 
2000 Munn has designed sets for the San Francisco and New 
York City Opera, as well as numerous revivals for that 
company. In ballet and dance he has designed for the Mary 
Anthony Dance Theatre in New York City, The Nutcracker and 
Coppelia for the Hartford Ballet and Ballet Arizona. As a 
lighting consultant he has worked on prestigious projects such 
as the renovated War Memorial Opera House in San Francisco, 
Het Musiktheatre in Amsterdam, the Netherlands, and St. 
Mark’s Lutheran Church in San Francisco. 

Michael  Se th Or land  has appeared 
extensively in the Bay Area as a chamber 
musician, playing with the San Francisco 
Contemporary Music Players, Earplay, the 
Empyrean Ensemble, the Berkeley 
Contemporary Chamber Players, New 
Music Theater, Other Minds, and in the 
San Francisco Symphony’s New and 
Unusual Music series. He has performed 
modern works throughout California at 

venues including UC campuses at San Diego, Davis, and Santa 
Cruz, at Sacramento State University, and Cal Arts. He has also 
played at June in Buffalo (NY), the Mendocino Music Festival, 
and in the Gund Series at Kenyon College. Orland may be 
heard on recordings of contemporary music released by CRI, 
Centaur, and Capstone. 

Orland studied piano with Margaret Kohn in Claremont, CA, 
and is a graduate of the UC Berkeley Music Department, where 
he studied harpsichord with Davitt Moroney and composition 
with Gérard Grisey. He later continued his study of 
composition with David Sheinfeld. Orland has appeared often 
as a freelance symphony musician and has performed many 
times as a pianist in vocal recitals, as well as in vocal master 
classes by artists such as Frederica von Stade. Orland teaches 
in the music departments at UC Berkeley and UC Davis.

A champion of contemporary music, 
violist E l len Ruth Rose  is a member of 
Empyrean Ensemble and Earplay, the San 
Francisco-based contemporary ensemble. 
She performs regularly with Santa Cruz 
New Music Works, the Berkeley 
Contemporary Chamber Players, and the 
San Francisco Contemporary Music 
Players and has worked extensively with 
Frankfurt’s Ensemble Modern and the 

Cologne experimental ensembles Musik Fabrik and 
Thürmchen Ensemble, appearing at the Cologne Triennial, 
Berlin Biennial, Salzburg Zeitfluß, Brussels Ars Nova, Venice 
Biennial, Budapest Autumn, and Kuhmo (Finland) festivals. 
She has performed as soloist with the West German Radio 
Chorus, Empyrean Ensemble, the San Francisco 
Contemporary Music Players, Santa Cruz New Music Works, 
the symphony orchestras of UC Berkeley and UC Davis, and 
at the San Francisco Other Minds and Ojai Music festivals. 

Rose has premiered several works showcasing the viola, 
including Kurt Rohde (Double Trouble), Pablo Ortiz (Le Vrai 
Tango Argentin). Her recordings include a Wergo CD of the 
chamber music of German composer Caspar Johannes 
Walter, which won the German Recording Critics’ new music 
prize in 1998. In 2003 she created, organized, and directed 
Violafest!, a four-concert festival at UC Davis celebrating the 
viola in solos and chamber music new and old. Rose holds a 
Master’s degree in performance from the Juilliard School, an 
artist diploma from the Northwest German Music Academy, 
and a Bachelor’s with honors in English and American history 
and literature from Harvard University. She teaches viola at 
UC Davis and UC Berkeley.

Richard Worn,  bassist, hails from the 
Deep South bay and holds degrees from 
California State University, 
Northridge, and the New England 
Conservatory. He had a three-
year fellowship with the New World 
Symphony in Miami Beach. Since his 
return to San Francisco in 1994 he has 
performed with many ensembles 
including the San Francisco 

Symphony and Opera Orchestras. Worn is assistant principal 
bassist of the Marin Symphony and principal bassist of the 
San Jose Chamber Orchestra; for two seasons he played 
principal bass with the New Century Chamber Orchestra. 
His activities at UC Berkeley include private lessons, orchestra 
coaching, and performing for the Berkeley Contemporary 
Music Players. An avid promulgate of contemporary music, he 
is the director of the Worn Chamber Ensemble and performs 
frequently with the San Francisco Contemporary Music 
Players, Cal Performance’s Eco Ensemble, and other new 
music ensembles. This is his second appearance with the 
Empyrean Ensemble. 

ABOuT THE ARTISTS
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ABOuT EMPyREAN

Through compelling performances and diverse programming, the Empyrean Ensemble offers audiences an opportunity to 
hear original works by emerging and established composers alike. It has premiered more than 200 works and performed 
throughout California, including appearances at many prominent music festivals and concert series. Empyrean has two 
full-length CDs released under the Centaur and Arabesque labels and has been the featured ensemble on others. Founded 
by composer Ross Bauer in 1988 as the ensemble-in-residence at UC Davis, the Empyrean Ensemble now consists of a core 
of seven of California’s finest musicians with extensive experience in the field of contemporary music. The ensemble is co-
directed by composers Mika Pelo and Kurt Rohde.

ABOuT THE DIRECTOR S

Mika Pelo  studied at the Royal College 
of Music in Stockholm, Sweden for 
teachers Pär Lindgren, Sven-David 
Sandström, and Bent Sørensen and 
earned his Ph.D. in composition at 
Columbia University under the 
supervision of Tristan Murail. Pelo is 
assistant professor of composition and 
theory at UC Davis. He has received 
awards from the Royal Academy of Music 

in Sweden and Thord Gray Memorial Award from the 
American-Scandinavian Foundation. Pelo has mostly written 
instrumental chamber music and music for orchestra but is 
also fluent in the electronic music language and occasionally 
uses live electronics and writes electro-acoustic music. 
Ensembles that have commissioned or performed music by 
Pelo include: Swedish Radio Symphony Orchestra and 
Manfred Honeck, Netherlands Radio Chamber Orchestra, 
Janacek Philharmonic Orchestra, North Bohemian 
Philharmonic Orchestra, Flux Quartet (New York), the 
Swedish Concert Institute, Cecilia Zilliacus, Bengt Forsberg, 
Earplay, Red Light New Music (New York), the Barbad 
Chamber Orchestra (New York), Mika Takehara, Nya 
Stenhammarkvartetten, Musica Vitae, KammarensembleN, 
The Pearls Before Swine Experience, and the HUGO string 
quartet (Iceland).

Violist and composer Kurt  Rohde  is a 
recipient of the Rome Prize, the Berlin 
Prize, a Guggenheim Fellowship, and is 
the winner of the 2012 Lydian String 
Quartet Commission Prize. He has 
received commission awards from Meet 
the Composer–Commissioning Music/
USA, the NEA, and the Barlow, Fromm, 
Hanson, and Koussevitzky Foundations. 

Mr. Rohde recently completed new works for eighth blackbird, 
the Scharoun Ensemble, pianist Genevieve Lee, and the Left 
Coast Chamber Ensemble. An associate professor of 
composition at UC Davis, he will be a fellow at the Radcliffe 
Institute for 2012-13.



EMPyREAN ENSEMBLE FuND

Anonymous
Timothy Allen 
Ross Bauer *
Simon Bauer
Bill Beck & Yu-Hui Chang
Anna Maria Busse Berger
Hayes Biggs
Martin Boykan
Richard Mix & Ann Callaway
Eric and Barbara Chasalow
Mary Chun
Jonathan & Mickey Elkus
Adam Frey
Fromm Foundation
Pattie Glennon & Ed Jacobs
Karen Gottlieb
Paul Grant
Udo Greinacher
Anne M. Guzzo
Mark Haiman & Ellen Ruth Rose
Ellen Harrison
D. Kern and Elizabeth Holoman *
Martha Callison Horst

Brenda Hutchinson
Andrew & Barbara Imbrie
Norman Jones
Caralee Kahn
Louis and Julie Karchin
Marcia & Kurt Keith
Maya Kunkel
Garretta Lamore
Gerald and Ulla McDaniel
Hilary and Harold Meltzer
Dr. Maria A. Neiderberger
John and Phoebe Nichols
Sam Nichols
Pablo Ortiz and Ana Peluffo
Jessie Ann Owens & Anne Hoffman
Can Ozbal and Teresa Wright
Stacey Pelinka and Jan Lustig
Wayne Peterson
David Rakowski & Beth Wiemann
Sheila Ranganath & Jim Fessenden
Kurt Rohde
Joan and Art Rose
Jerome W. & Sylvia Rosen *

Karen Rosenak *
Marianne Ryan
Laurie San Martin 
Marilyn San Martin
Michael San Martin
Dan Scharlin
David E. Schneider
Allen Shearer 
Ellen Sherman *
Magen Solomon 
Henry Spiller & Michael Orland 
Sherman & Hannah Stein
Larry and Rosalie Vanderhoef *
Prof. and Mrs. Olly Wilson
Yehudi Wyner
Bank of America *
Aaron Copland Fund for Music *
Alice M. Ditson Fund, Columbia 

University **
Forrests Music
Ann and Gordon Getty Foundation **

* = $1,000 or more ** = $5,000 or more

SuPPORT THE EMPyREAN ENSEMBLE

Please consider supporting the Empyrean Ensemble. Our future performances, recording, commissions, and educational 
programs can be realized and expanded only through your generous contributions. Your fully tax-deductible donation is greatly 
appreciated. We also encourage matching grants. Please send your checks, payable to “UC Regents,” specifying “Empyrean 
Ensemble Fund” in the memo field, to Empyrean Ensemble Fund, Department of Music, One Shields Avenue, UC Davis, Davis, 
CA 95616. Thank you again for your support.

music.ucdavis.edu/empyrean

uPCOMING EVENT

MONDAy, JuNE 4, 2012    7:00 PM    Empyrean Ensemble: Concert IV—New Music from Davis
Composers include Gabriel Bolaños Chamorro, William Cooper, Alex Van Gils, Bryce Cannell, Garrett Shatzer, Ben Irwin, and 
Hendel Almétus. Pre-concert lecture and discussion at 6:15 pm with guest composers.
$8 Students & Children, $20 Adults    Classical Cabaret Seating






