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THE DEPARTMENT OF MUSIC PRESENTS

The Empyrean Ensemble
Mika Pelo and Kurt Rohde, co-directors

Monteverdi and Ortiz

Program

Il combattimento di Tancredi e Clorinda Claudio Monteverdi
 (1567–1643)

animation sequence title and 5 names**

Intermission

Parodia  Pablo Ortiz
Tancredi che Clorinda (b. 1956)
Notte, che nel profondo
L’onta irrita lo sdegno
Interlude
Tre volte il cavalier
Nostra sventura
Rispose la feroce
Torna l’ira nei cori
Amico, hai vinto
In queste voci
Non morì già

This performance is dedicated to the memory of Gerardo Gandini (1936–2013), 
Pablo Ortiz’s composition teacher, who was the director of the Centro Experimental 

Teatro Colon when the first version of this work was commissioned.

Sunday, April 21, 2013 • 7:00 pm
Vanderhoef Studio Theatre, Mondavi Center

We ask that you be courteous to your fellow audience members and the performers. Please turn off your cell phones and refrain from texting. Audience members who 
are distracting to their neighbors or the performers may be asked to leave at any time. Also, this performance is being professionally recorded for the university archive. 

Photography, audio, and audiovisual recording are prohibited during the performance.
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TEX T AND TR ANSL ATION

Combat t imento di  Tancredi  e  Clor inda

Tancredi, che Clorinda un homo stima,
Vol ne l’armi provarla al paragone.
Va girando colei l’alpestre cima
ver altra porta, ove d’entrar dispone.
Segue egli impetuoso, onde assai prima
che guinga, in guise avvien che d’armi suone,
ch’ella si volge, e grida: “O tu, che porte,
correndo si?” Rispose: “E guerra e morte.”

“Guerra e morte avrai”—disse—“io non rifiuto
darlati, se le cerchi e fermo attendi.”
Né vuol Tancredi, ch’ebbe a piè veduto
il suo nemico, usar cavallo, e scende.
E impugna l’un l’altro il ferro acuto,
e aguzza l’orgoglio e l’ira accende:
e vansi incontro a passi tardi e lenti
quai due tori gelosi e d’ira ardenti.

Notte, che nel profondo oscuro seno
chiudeste e ne l’oblio fatto sì grande,
degno d’un chiaro sol, degno d’un pieno
teatro, opre sarian si memoranda,
piacciati ch’indi il tragga, e’n bel sereno
alle future età lo spieghi e mande.
Viva la fama lor; e tra lor gloria
splende dal fosco tuo l’alta memoria.

L’onta irrita lo sdegno a la vendetta,
e la vendetta poi l’onta rinova;
onde sempre al ferir, sempre a la fretta
stimol novo s’aggiunge e piaga nova.
D’or in or più si mesce, e più ristretta
si fa la pugna, e spade oprar non giova:
dansi con pomi, e infelloniti e crudi
cozzan con gli elmi insieme e con gli scudi.

Tre volte il cavalier la donna stringe
con le robuste braccia e altrettante
poi da quei nodi tenaci ella si scinge,
nodi di fier nemico e non d’amante.
Tornano al ferro, e l’un e l’altro il tinge
con molto sangue; e stanco e anelante
e questi e quegli al fin pur si ritira,
e dopo lungo faticar respira.

Vede Tancredi in maggior copia il sangue
del suo nemico, e sè non tanto offeso.
Ne gode e insuperbisce. O nostra folle
mente ch’ogni aura di fortuna estolle!

Misero, di che godi? Oh quanto mesti
fiano I trionfi, e infelice il vanto!
Gli occhi tuoi pagheran (s’in vita resti)
di quel sangue ogni stilla un mar di pianto
Così tacendo e rimirando, questi
sanguinosi guerrier cessaro alquanto.
Ruppe il silenzio al fin Tancredi e disse
perchè il suo nome a l’un l’altro scoprisse:

“Nostra sventura è ben che qui a’impieghi
tanto valor, dove silenzio il copra.

Combat of  Tancredi  and Clor inda

Tancredi, believing Clorinda to be a man,
esteems her worthy to accept his challenge.
She, skirting the mountain peak, is bound
for a city which she is disposed to enter.
He follows swiftly, so some time before
he reaches her, she hears the noise of armor
and, turning, cries: “What is the purport
of such haste?” He answers: “War and death.”

“War and death you’ll have,” she said,
“I’ll not deny you if you seek them and will stand firm.”
Tancredi, seeing his enemy on foot,
will not remain on horseback, but dismounts.
Both grasp their sharp-edged swords,
Prick on their pride, whip up their fury,
and advance upon each other with slow steps
like two rival bulls inflamed with fury.

Night, who hath enclosed in thy dark breast
and in obscurity a deed so great:
since of the light of day and of a crowded
theater feats so memorable are worthy,
grant that I may illuminate them thus,
transmitting them to future generations.
May their fame live on, and may their glory
shine out, a noble memory, from your darkness.

Outrage spurs them on to vengeful fury,
vengeful fury that renews the outrage;
thus giving their desire to wound, their haste,
an added stimulus to strike again.
From time to time they close, and then the fight
is more restricted, swords cannot be used;
they strike with pommels and, more savage now,
clash their casques together and their shields.

Thrice does the knight the woman grip
in his strong arms, and as oft does she
break free from that retentive clasp,
The clasp of bitter enmity, not love.
Now they resume their swords, and each the other
bathes in streams of blood; wary and panting
both he and she at last draw back,
and after laboring long, regain their breath.

Tancredi sees his enemy’s copious loss
of blood, and his own injuries less grave.
Well pleased, he preens himself. O human folly,
that fortune’s every offering refuses!

Poor man, what joy is this? How tragic is
your victory, how ill-conceived your pride?
Those eyes of yours will pay (if you survive)
a sea of tears for each drop to that blood.
So silently and thoughtfully they stood,
these bloody warriors, and paused awhile.
At last Tancredi broke the silence, and said,
hoping to foster an exchange of names:

“Our true misfortune is it to employ
such valour here, where it must go unsung.
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TEX T AND TR ANSL ATION

Ma poi che sorte ria vien che ci nieghi
e lode e testimony degni de l’opra,
pregoti (se fra l’arme han loco i prieghi)
che’l tuo nome e’l tuo stato a me tu scopra,
acciò ch’io sappia, o vinto o vincitore,
chi la mia morte o la mia vita oncore.”

Rispose la feroce: “Indarno chiedi
quel ch’ho per uso di non far palese.
Ma chiunque io mi sia, tu inanzi vedi
un di quei duo che la gran torre accese.”
Arse di sdegno a quel parlar Tancredi
“In mal punt oil dicesti;
e’l tuo dir e’l tacer di par m’alletta
barbaro discortese, alla vendetta.”

Torna l’ira nei cori, e li trasporta,
Benché deboli, in guerra, a fiera pugna
U’ l’arte in bando, u’ già la forza è morta,
ove, in vece, d’entrambi il furor pugna!
Oh che sanguigna e spazioza porta
fa l’una e l’altra spade, ovunque giugna,
ne l’armi e ne le carni! e se la vita,
non esce, sdegno tienla al petto unita.

Segue egli la Vittoria e la trafitta
vergine minacciando in calza e preme.
Ella, mentre cadea, la voce afflitta
movendo, disse le parole estreme;
parole ch’a lei novo spirto aditta,
spirto di fè, di carità, di speme:
virtù che Dio l’infonde, e se rubella
in vita fu, la vuol in morte ancella.

“Amico, hai vinto: io ti perdon . . . perdona
tu ancora, al corpo no, che nulla pave
a l’alma sì; deh! per le prega, e dona
battesmo a me ch’ogni mia colpa lave.”
In queste voci languide risuona
un non so che di flebile e soave
ch’al cor gli scende e ogni sdegno ammorza,
e gli occhi a lagrimar l’invoglia e sforza.

Poco quindi lontan nel sen d’un monte
scaturia mormorando un picciol rivo.
Egli v’accorse, e l’elmo empiè nel fonte,
e tornò mesto al grande ufficio e pio.
Tremar sentì la man, mentre la fronte
non conosciuta ancor sciolse e scoprio.
La vide, e la conobbe; e restò senza
e voce e moto. Ahi vista! Ahi conoscenza!

Non morì già, ché sue virtuti accolse
tutte in quel punto, e in guardia al cor le mise,
e premendo il suo affanno, a dar si volse
vita con l’acqua a chi co ’l ferro uccise.
Mentre egli il suon de’ sacri detti sciolse,
colei di gioia trasmutossi, e rise:
e in atto di morir lieta e vivace,
dir parea: “S’apre il ciel; io vado in pace.”

But, since cruel fate ordains we are denied
the praise and witness worthy of such fests,
I pray you (if in combat prayers have a place)
that you your name and title will reveal,
that I may know, conquered or conquerer,
to whom I have the honor of death or life.”

The warrior maid replies: “You ask in vain
that which it is my custom to conceal.
But whoever I may be, you see before you
one of the two who set the great tower ablaze.”
Hearing these words, Tancredi was incensed:
“Inopportune were those words;
your speech and silence spur me on alike,
uncouth barbarian, to retribution.”

Their anger now rekindles, and propels them
back, though weak, to war, to that fierce fight
where skill is banned, where strength is dead.
and naked fury takes the place of both.
Oh what bloody, gaping openings
the sword of each creates where ever it strikes,
on armor and on flesh, and life would issue
forth did fury not retain it in the breast.

Following up his gain, he throws himself
menacingly upon the wounded maiden.
She, while falling, with her failing voice
speaks her dying words which indicate
a change of heart, a spirit new to her,
one of faith, of charity, of hope;
virtues inspired by God, intent that she
rebellious in life, in death will be his servant.

“Friends, you win: I forgive you, but I seek
your pardon too, not for my fearless body,
but for my soul: o pray that, and give me
baptism to cleanse me of all sin.”
In this languid utterance he hears
a strange appeal, a plaintive gentleness
that to his heart descends and melts all anger
and makes tears sting, then gush from his eyes.

Not distant, from the bowels of a mountain,
welled a little streamlet murmuring.
Thither he ran, his casque filled at the source,
and grieving began the great and sacred rite.
His hand was trembling as he loosed the vizor
and raised it from the face as yet unknown.
He saw her, he knew her; then was he bereft
of speech and action. Sad sight, sad recognition!

She clung to life, for her remaining forces
she gathered, and hedged her heart around with them,
and, stifling his grief, he sought to give
life with water to her whom his sword had slain.
While listening to the holy words he uttered,
she was transformed by happiness, and smiled;
and as she died, her spirit filled with joy.
She seemed to say: “Heaven opens, I go in peace.”
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Matilda Hofman  has a busy schedule of conducting. She 
is music director of the Diablo Symphony Orchestra and 
a regular guest conductor with Empyrean Ensemble. In 
California she has also worked with the Left Coast Chamber 
Ensemble, as assistant conductor at Sacramento Opera, 
and will be conducting at the Sierra Summer Festival this 
summer. She also conducts regularly in Europe and has 
appeared at the Salzburg Festival and the Berliner Festspiele, 
conducting Luigi Nono’s Prometeo alongside Ingo Metzmacher 
with the Ensemble Modern. Forthcoming performances of 
Prometeo in 2014 include in the Tonhalle in Zurich and at 
the Paris Autumn Festival. Other conducting engagements 
have included Kammerakademie Potsdam and the Winnipeg 
Symphony Orchestra. From 2003 to the present she has 
been Artistic Director and Conductor of Kreisler Ensemble 
(UK), a versatile group dedicated to the performance of 
contemporary music in new and exciting forms and venues. 
She holds a Master of Music in Orchestral Conducting from 
Eastman School of Music, a Postgraduate Diploma I n Viola 
from the Royal Academy of Music, London, and a Bachelor of 
Arts in Music from Cambridge University. She has received 
awards from the Conductor’s Guild of America, the League of 
American Orchestras, the Eastman Arts Leadership program, 
and the Performing Rights Society New Music Foundation.

Slovene soprano Suzana Ograjenšek  is rapidly establishing 
herself on both concert and opera stages. Her voice has been 
described as “full of fantasy” and “wholly refreshing” (Delo). 
She has worked extensively in Baroque repertoire and has 
collaborated with leading Baroque conductors including 
William Christie, Ivor Bolton, and Christopher Hogwood. 
Educated at the Universities of Ljubljana and Cambridge, 
she currently studies with Diane Forlano and Joy Mammen 

and has worked extensively in Baroque repertoire. In 2008 
she sang at the Aix-en-Provence Festival in Purcell’s Fairy 
Queen, conducted by William Christie; in the 2009–10 season 
she made her operatic debut as Angel in Handel’s Jephtha at 
the Opéra National du Rhin in Strasbourg with Ivor Bolton 
and the Freiburger Barockorchester and sang Valletto in 
Monteverdi’s L’incoronazione di Poppea with William Christie 
at Teatro Real in Madrid. She reprised her role of Angel in 
Jephtha at the Opéra National du Bordeaux with Jane Glover, 
which was followed by the roles of Ninfa and Proserpina in 
Monteverdi’s Orfeo, conducted by Ivor Bolton at Theater an der 
Wien. She is the founder of the Baroque Ensemble La Falsirena, 
whose performances of Handel’s Arcadian continuo cantatas 
at the Brežice Festival in 2007 were highly acclaimed. This 
concert tour also took them the Handel House in London, 
where they participated in the “Handel and the Divas” 
exhibition in a program of arias written for Handel’s diva 
Francesca Cuzzoni. In 2009 the trio performed at the London 
Handel Festival. Ograjenšek’s chamber repertoire also features 
collaboration with the Fitzwilliam String Quartet, with whom 
she has performed both classical and contemporary repertoire.

Jonathan Smucker,  tenor, has been praised for his 
“splendid” performances (San Francisco Chronicle), “secure 
and expressive,” and “delivered with firm, elegant line” (San 
Francisco Classical Voice). His repertoire spans more than 
forty roles, ranging from Baroque to contemporary and 
encompassing opera, oratorio, operetta, and musical theater. 
Recent credits include the Evangelist (St. John Passion) with the 
Vallejo Choral Society, Acis (Acis and Galatea) with the Marin 
Oratorio, Don Ottavio (Don Giovanni) with West Bay Opera, 
Belmonte (The Abduction from the Seraglio) with Pocket Opera, 
Orphée (Orphée et Eurydice) with the Handel Opera Project, 

NOTES

Il combattimento di Tancredi e Clorinda (1624) is a dramatic work composed by Claudio Monteverdi, setting a text by Torquato 
Tasso and first published in 1638. For this particular version of Monteverdi’s Combattimento, we decided to have the three roles 
(Tancredi, Clorinda, and Il testo) sung by Suzana Ograjenšek. Also, the continuo is enhanced timbrally by the presence of a 

marimba and a clarinet, and the piece is transposed, to better accommodate the three roles to the tessitura of the singer.

Parodia is my own setting of the same text, minus a couple of stanzas. It was commissioned by the Centro Experimental 
Teatro Colon in 1997 as a companion piece to the Monteverdi and performed several times in their regular season. I revised 
the piece in 2012 to include a harpsichord substituting the harp in the original and some minor changes in the percussion 

part. In my setting, Il testo is sung by a chamber choir, Tancredi is sung by Jon Smucker, and Clorinda by Suzana Ograjenšek.

ABOUT THE ARTISTS
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and tenor soloist in Dioclesian for Philharmonia Baroque 
Orchestra. In demand throughout the Bay Area and the United 
States, he has appeared as soloist with companies including 
Aspen Opera Theater Center, San Francisco Opera Guild, 
Festival Opera, Ensemble Parallèle, Opera San Luis Obispo, 
Townsend Opera, Livermore Valley Opera, Ash Lawn Opera 
Festival, and in preview concerts for Opera Santa Barbara. 
Upcoming engagements include Ralph Rackstraw (HMS 
Pinafore) for Music in the Mountains and Fenton (The Merry 
Wives of Windsor) for Pocket Opera. An Ohio native, Smucker 
earned his Bachelor’s, Master’s, and Postgraduate degrees in 
voice at the San Francisco Conservatory of Music, receiving 
special honors for excellence in Baroque performance. He is 
a member of the Vinaccesi Ensemble and is featured on their 
just-released Centaur Records recording, Benedetto Vinaccesi: 
The Solo Cantatas.

Deirdre C .  Mor r is , director, is an interdisciplinary 
performing and visual artist, director, educator, and 
choreographer with over twenty years of experience. She 
believes that art is the means by which we transform our 
world. Morris has worked extensively in collaborative social 
justice-based theatrical formats, with a focus on site-specific 
outdoor performance utilizing unique aerial apparatus, 
acrobatic stilts, puppetry, film, and Ritual Butoh-influenced 

movement in her works. Her choreography and directing 
work has been seen at Art Basel’s Volta (Basel, Switzerland), 
the Santa Fe Opera, Día de Los Muertos with Diego Piñon 
(Tlalpujahua, Mexico), Jacob’s Pillow Dance Festival, the 
Bioneer’s Conference, the Lensic Performing Arts Center (Santa 
Fe), Art Basel (Miami), and the Adrienne Arsht Center for 
the Performing Arts (Miami). She is currently directing the 
Edge Performance Festival (Lab A, Wright Hall) and is the co-
artistic director and choreographer of Wise Fool New Mexico’s 
SeeSaw: Bodies in Migration premiering at the Bumbershoot 
Festival in August 2013. She is pursuing her MFA in 
Interdisciplinary Dramatic Arts at the UC Davis.

Travis  Ker r,  lighting designer, is currently pursuing an MFA 
at UC Davis in scenic design and has been a freelance scenic 
and lighting designer for the past six years for various theaters 
in Allentown, Bethlehem, Philadelphia, PA and Sonora, CA. 
He has also be the Technical Director at Shadowland Theatre, 
Sierra Repertory Theater, and Assistant Technical Director at 
Lehigh University. He is very grateful for the opportunity to 
be working with such a gifted group of artists. He would like 
to thank the Mondavi staff for all their hard work on the show 
and his family and friends for their love and support.

ABOUT THE ARTISTS

ABOUT THE COMPOSER

Pablo Or t iz  teaches composition at the University of California, Davis. Major commissioners include the Koussevitzky 
Foundation to write Raya en el mar, performed by the San Francisco Contemporary Music Players, Fideicomiso para la cultura 
Mexico-US to write children’s songs, the Gerbode Foundation to compose Oscuro, for Chanticleer and the San Francisco 
Contemporary Music Players, and the Terezin Foundation. In 2008 he received an Academy Award from the American Academy 
of Arts and Letters. Recent premieres include Suomalainen tango, for orchestra, by the Orquestra Nacional de Catalunya, Tango 
Futurista, for Intonarumori conducted by Luciano Chessa, Trois tangos en marge by the Kovacik, Dann, Karttunen trio at the Museo 
Nacional Reina Sofia in Madrid, and Gallos y Huesos, an hour-long secular oratorio for five female voices, baritone, and harp, which 
was commissioned by the Centro Experimental Teatro Colon in Buenos Aires, Argentina.
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CHA MBER CHORUS

(Il Testo in Ortiz’s Parodia)

Soprano
Chiara di Benedetto Brown
Celeste Chen
Alice Del Simone

Alto
Amy Stevens
Margherita Valeriano

Tenor
Nephi Speer
Matt Hidalgo

Bass
Brandon Anderson
Daniel Yoder

Will Cooper, répétiteur
Don Kendrick, coordinator

Michael Neff, animation designer
Slater Penny, performer for motion capture

Jonathan Graham, model designer
Mikaela Watson, animation

Miles Sebesta, animation

ABOUT THE PERFOR MER S

Cellist Mary Ar tmann  joined the 
Veronika String Quartet, in residence at 
Colorado State University, Pueblo, in 2006. 
Currently engaged in building the string 
and chamber music program at the 
university, she has a thriving cello studio. 
Artmann graduated with high distinction 
from UC Berkeley and received her Master 
of Music degree from the University of 

Southern California. She completed postgraduate work at 
Oberlin College Conservatory and Kent State University and 
was twice the recipient of the Alfred Hertz Memorial Traveling 
Fellowship. A champion of new music, she also has an interest 
in early music performing on viola da gamba with the 
University of Southern California Early Music Ensemble, the 
Oberlin Consort, and the Buffalo Consort of Viols. She is 
principal cellist with the Pueblo Symphony, has performed 
with the Buffalo and Rochester Philharmonics, and is a former 
member of the Slee Sinfonietta and the Scandinavian Chamber 
Orchestra of New York.

Icelandic violinist Hrabba At ladot t ir 
studied in Berlin with Axel Gerhardt. After 
finishing her studies, she worked as a 
freelance violinist in Berlin for five years, 
regularly playing with the Berlin 
Philharmonic Orchestra, Deutsche Oper, 
and Deutsche Symphonieorchester. She 
also participated in a world tour with the 
Icelandic pop artist Björk, and a Germany 

tour with violinist Nigel Kennedy. In 2004 she moved to New 
York and continued to freelance, playing on a regular basis 
with the Metropolitan Opera, New York City Opera, Orchestra 
of St. Luke’s, and New Jersey Symphony Orchestra. She also 
plays a lot of new music, most recently with the Either/Or 
ensemble in New York in connection with their Helmut 
Lachenmann festival. Since August 2008, she has been based 
in Berkeley, California, where she performs with various 
ensembles, such as the Berkeley Symphony Orchestra, the Left 
Coast Chamber Ensemble, Empyrean Ensemble, and the 
Berkeley Contemporary Chamber Players to name a few. 
Atladottir is also a violin lecturer at UC Berkeley.

Principally committed to influencing and expanding the 
repertoire for solo percussion through commissions and 
premieres, Chris Froh is a member of the San Francisco 
Contemporary Music Players, the San Francisco Chamber 
Orchestra, and the Empyrean Ensemble. Known for 
energized performances hailed by the San Francisco 
Chronicle as “tremendous” and San Francisco Classical Voice 
as “mesmerizing,” his solo appearances stretch from Rome 
to Tokyo to San Francisco. His critically acclaimed solo 
recordings can be heard on the Albany, Bridge, Equilibrium, 
and Innova labels. A frequent collaborator with leading 
composers from across the globe, Froh has premiered works 
by dozens of composers, including John Adams, Chaya 
Czernowin, Liza Lim, David Lang, Keiko Abe, and Francois 
Paris. He tours Japan with marimbist Mayumi Hama and 
with his former teacher and marimba pioneer Keiko Abe. 
Solo festival appearances include the Festival Nuovi Spazi 
Musicali (Rome), the Festival of New American Music, Pacific 
Rim, and Other Minds. Active in music for theater and 
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ABOUT THE PERFOR MER S

dance, Froh has recorded scores for American Conservatory 
Theater, performed as a soloist with the Berkeley Repertory 
Theater, and composed original music for Oakland-based 
Dance Elixir. His score for the Harvard Museum of Natural 
History’s exhibition of Thoreau’s Walden: A Journey in 
Photography currently is touring the United States. Equally 
committed to pedagogy, Froh mentors percussionists through 
UC Berkeley’s Young Musicians Program. He is also a faculty 
member at UC Davis, where he directs the Samba School and 
Percussion Group Davis.

Over the past twenty-five years Peter 
Joshe f f  has established a solid reputation 
as a composer, clarinetist, and advocate of 
contemporary music. He has premiered 
and performed hundreds of works by a 
wide range of composers and has had 
numerous pieces composed for him. He 
performs with Earplay, a San Francisco-
based new music ensemble he cofounded 

in 1985. He is also a member of the Paul Dresher Ensemble, 
the Empyrean Ensemble, and the Eco Ensemble, appears 
frequently with the San Francisco Contemporary Music 
Players, Ensemble Parallele, and Composers Inc., and has 
performed and toured with Melody of China. He is cofounder 
of Sonic Harvest, a concert series dedicated to new vocal and 
instrumental music, now in its tenth season. Working 
extensively with young composers, he has performed their 
music and given presentations about writing for the clarinet 
at UC Berkeley and UC Davis, Stanford University, San 
Francisco State University, and Sacramento State University, 
and for the American Composers Forum Composer in the 
Schools Program. In 2006 he presented a workshop called 
“Clarinet for Composers” for the American Composers Forum 
in San Francisco. He has been on the faculty at San Francisco 
State University.

Michael  Se th Or land,  harpsichord, has 
appeared extensively in the Bay Area as a 
chamber musician, playing with the San 
Francisco Contemporary Music Players, 
Earplay, the Empyrean Ensemble, the 
Berkeley Contemporary Chamber Players, 
New Music Theater, Other Minds, and in 
the San Francisco Symphony’s New and 
Unusual Music series. He has performed 

modern works throughout California at venues including UC 
campuses at San Diego, Davis, and Santa Cruz, and at 
Sacramento State University, and Cal Arts. He has also played 
at June in Buffalo (NY), the Mendocino Music Festival, and in 
the Gund Series at Kenyon College. Orland may be heard on 

recordings of contemporary music released by CRI, Centaur, 
and Capstone. He studied piano with Margaret Kohn in 
Claremont, CA, and is a graduate of the UC Berkeley Music 
Department, where he studied harpsichord with Davitt 
Moroney and composition with Gérard Grisey. He later 
continued his study of composition with David Sheinfeld. 
Orland has appeared often as a freelance symphony musician 
and has performed many times as a pianist in vocal recitals, as 
well as in vocal master classes by artists such as Frederica von 
Stade. Orland teaches in the music departments at UC 
Berkeley and UC Davis.

Richard Worn,  double bass, holds music 
degrees in double bass from California 
State University, Northridge, and the New 
England Conservatory. He began 
composing while at Northridge and had 
his first taste of concert production; his 
recitals at both institutions showed 
innovative programming and showcased at 
least one original new work. While 

residing in Miami Beach for three years at an orchestral 
fellowship program, he put on a short concert featuring his 
works from this period, receiving enigmatic praise from the 
Miami Herald. On return to the Bay Area his orchestral career 
has included services with the San Francisco Opera and 
Symphony. He is assistant principal bassist of the Marin 
Symphony, principal bassist of the San Jose Chamber 
Orchestra, and was principal bassist of the New Century 
Chamber Orchestra under Krista Bennion Feeney. In 1996 he 
founded the Worn Chamber Ensemble, dedicated to the 
performance of “modern” music from 1945 and beyond. With 
this group he has performed works for both solo bass and 
ensemble by Andreissen, Cage, Donatoni, Harrison, Henze, 
Martin, Persichetti, Reveultas, Scelsi, Schuller, Varese, and 
Xenakis, and it has commissioned and premiered many works, 
including extensive explorations of old Masters with Henze 
and Schuller mini-festivals. In addition to teaching and 
orchestral coaching at UC Berkeley, he has premiered works of 
both students and faculty in the Berkeley Contemporary 
Chamber Players and more recently the ECO Ensemble. He 
performs frequently with Other Minds and SF Sound and has 
performed with the Empyrean Ensemble, Earplay, and 
Composer’s Inc.
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ABOUT EMPYREAN

Through compelling performances and diverse programming, the Empyrean Ensemble offers audiences an opportunity to hear 
original works by emerging and established composers alike. It has premiered more than 200 works and performed throughout 
California, including appearances at many prominent music festivals and concert series. Empyrean has two full-length CDs 
released under the Centaur and Arabesque labels and has been the featured ensemble on others. Founded by composer Ross 
Bauer in 1988 as the ensemble-in-residence at UC Davis, the Empyrean Ensemble now consists of a core of seven of California’s 
finest musicians with extensive experience in the field of contemporary music. The ensemble is co-directed by composers Mika 
Pelo and Kurt Rohde.

ABOUT THE DIRECTOR S

Mika Pelo  received his DMA from 
Columbia University under the supervision 
of Tristan Murail and studied at the Royal 
College of Music in Stockholm, Sweden, 
with Pär Lindgren, Sven-David Sandström, 
and Bent Sørensen. Pelo is assistant 
professor of composition and theory at UC 
Davis. He has received awards from the 
Royal Academy of Music in Sweden and 

the Thord Gray Memorial Award from the American-
Scandinavian Foundation. Pelo has mostly written 
instrumental chamber music and music for orchestra but is 
also fluent in the electronic music language and occasionally 
uses live electronics and writes electro-acoustic music. 
Ensembles that have commissioned or performed his music 
include: Swedish Radio Symphony Orchestra and Manfred 
Honeck, Netherlands Radio Chamber Orchestra, Janáček 
Philharmonic Orchestra, North Bohemian Philharmonic 
Orchestra, Flux Quartet (New York), the Swedish Concert 
Institute, Cecilia Zilliacus, Bengt Forsberg, Earplay, Red Light 
New Music (New York), the Barbad Chamber Orchestra (New 
York), Mika Takehara, Nya Stenhammarkvartetten, Musica 
Vitae, KammarensembleN, The Pearls Before Swine 
Experience, and the HUGO string quartet (Iceland).

Violist and composer Kur t  Rohde  is a 
recipient of the Rome Prize, the Berlin 
Prize, a Guggenheim Fellowship, and is 
the winner of the 2012 Lydian String 
Quartet Commission Prize. He has 
received commission awards from Meet 
the Composer—Commissioning Music/
USA, the NEA, and the Barlow, Fromm, 
Hanson, and Koussevitzky Foundations. 

He recently completed new works for eighth blackbird, the 
Scharoun Ensemble, pianist Genevieve Lee, and the Left Coast 
Chamber Ensemble. An associate professor of composition at 
UC Davis, he is a Fellow at the Radcliffe Institute for 2012–13. 
A graduate of the Peabody Conservatory at Johns Hopkins 
University, the Curtis Institute of Music, and SUNY Stony 
Brook, Rohde studied composition with Donald Erb, Ned 
Rorem, and Andrew Imbrie, and viola with Karen Tuttle, John 
Graham, and Caroline Levine. He is former artistic director of 
the Left Coast Chamber Ensemble and has taught composition 
at UC Santa Barbara and was composer-in-residence at the 
Yellow Barn Music Festival.
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SUPPORT THE EMPYREAN ENSEMBLE

Please consider supporting the Empyrean Ensemble. Our future performances, recording, commissions, and educational programs 
can be realized and expanded only through your generous contributions. Your fully tax-deductible donation is greatly appreciated. 
We also encourage matching grants. Please send your checks, payable to “UC Regents,” specifying “Empyrean Ensemble Fund” in 
the memo field, to Empyrean Ensemble Fund, Department of Music, One Shields Avenue, UC Davis, Davis, CA 95616. Thank you 
again for your support.

music .ucdavis.edu/empyrean

Please join us for New Music from Davis, Works for Electronics and Ensemble on Sunday, May 19, 2013 at 7 p.m. Works by Gabriel 
Bolaños Chamorro, Bryce Cannell, Alex Van Gils, William Cooper, Christopher Castro, Scott Perry, and FangWei Luo.
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